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T 
theatre, 


is related that a short time ago at a certain Italian 

during the execution of the chorus in the third 
act of * L’Africaine,” the conductor fell into a deep slumber. 
We have heard performances in the Academy of Music, that 
might well induce somnolency on the part of refined auditors, 
but it would be hard to conceive Signor Arditi as quietly 
dropping his baton and leaning back in his easy chair sud- 
denly seek rest in the arms of Morpheus. No doubt the 
orchestra would play to the end of the number without a 
but the 


ave 


guide, 
hazardous, unless the drowsy maestro was awakened by a 


tremendous trumpet blast in the ear, and then was requested 


beginning of a new number would be very 


to proceed 


HE Madison Square Theatre claims to represent dramatic 

art in its purest and most refined features, and yet the 
orchestra of the theatre is one of the very worst now playing 
It is not even properly balanced and plays de- 
testably the choicest commonplace pieces. Here is one of 
the programmes of last week. We have heard country bands 
these selections much better than they were played by 


in this city. 


Dp 
pia 


the orchestra of the Madison Square Theatre: 


+, March, ** On To Fortune.” ~+s+..Suppé 


. Auber 
Van Bierne 
.Arditi 


Selection, “* Fra Diavolo.”’ 

Ada 

“ L'Ingenue.”’ 

(W oe Bell Obligato.) 

, (new) ** White Lilies.”’ 
By Steam.” 


Polka, ** © 


a tte 
Waltz 
Galop, 


Messrs. Mallory and Frohman should ville this part of 
eir well-conducted establishment. As it is, it is a disgrace 


.Wm. Fullerton 
. Joh. Strauss 


to the 


R. HIGGINSON is severely denounced by the Boston 
M Home Fournal for his recent conduct in connection 
with the sale of the seats for the Boston Symphony Concerts, 
of which he is the founder. He is charged with having created, 
by underhand means, a corner in 


art divine. 


art in Boston, and is es- 
pecially upbraided for being the chief cause of the suspen- 
sion of one or two old musical organizations. He is said to 
have started with the idea of inaugurating “a system of 
symphony concerts in Boston at far less than cost.” Now, 
his seats are sold at so high a price that the great philan- 
scheme, as it was to be, has turned out to be only a 
clever scheme to secure the monopoly of orchestral perform- 
ances, which Mr. Higginson is conceded now to have ob- 
tained. But the poor musical people are left out in the cold, 
ind can only afford to attend the rehearsals, if they can find 
the time in the afternoons to do so. Moreover, and this is 


thropic 


the gravest aspect of the matter, good artists residing in 





Boston are rarely, if ever, allowed the opportunity of appear- 
ing at these concerts, especially singers, a fact which is put 
down to the discredit of the conductor. Altogether, the situ- 
ation is not cheering to those who wish the broadest views 
of the art in the modern Athens, 


T seems that we are after all to-have, next season, a series 
of “Concerts for Young People,” instituted by several 
ladies of this city. Three concerts are proposed, to take 
place in Steinway Hall, in December, January and Febru- 
ary. The circular issued by the ladies with whom the idea 
originated, says, that “while the selections made for these 
concerts will be of the same artistic excellence as those given 
at the concerts of the Philharmonic Society, they will also be 
of a lighter character and will be chosen with a view to in- 
structing the children in the formation of a correct musical 
taste as well as to entertaining them.” Theodore Thomas 
will be at the head of these concerts, and will have an or- 
chestra of selected players, as well as the assistance of well- 
known vocalists. The subscription list is growing. The idea 
of these concerts is excellent, but there will be some trouble 
in carrying it out to the best advantage. The selections will 
form a difficulty not easily to be conquered, for young people 
have to be amused at the same time that they are educated. 





UCH has been written about the c/aguwe as an organized 
institution, under the absolute control of its leader, who 


trains it to whistle, hiss, laugh or sob, according to the direc- | 


tions that emanate from him. The most recent addition to 
the clague's tactics is not to whistle or hiss an opera or play 
from off the stage, but to gape it off. According to reports this 
new destructive mode of warfare against an author was tried 
in Paris, on the first performance of a tragedy. A colleague (?) 
of the writer took to the theatre a number of individuals, 
who at given points set to work to gape. Now, gaping is 
very contagious as we all know, and before fifteen minutes it 
is said that all the people around were gaping, and in less 


ing composers, virtuosi and vocalists dwelling in this vast 
country cannot now be predicted. There is no warm art- 
life here, and no one cares what talent exists unknown and 
unhelped. Business and mammon wear out the heart- 
strings of human beings here, and our so-called home-lif* is 
too often devoid of zsthetic taste and refining art-influences. 
The Americans are a nation of “ dollar coiners” as much, 
if not more so, even than the English are always averred to 
be. The country is young as yet, and “stocks” and “ poli- 
tics” rule the sterner sex, to the exclusion of most other 
affairs. The future of the country is, no doubt, bright ; but 
the present isa time of darkness for many who need real 
encouragement, 








THE RACONTEUR. 





UTTERINGS of operatic war have long been 
heard in this city and soon the battle will begin. 

The strategic ability of Mapleson and Abbey will be taxed to 
the utmost, as each one cunningly seeks an advantage over the 
other, and will press into service all the devices, plots and 
counterplots that the managerial fancy can conjure up. The 
newspapers must eventually take sides in the matter, and we shall 
hear talk of Mapleson and Abbey organs, cliques and partisans. 

There will be social feuds, undoubtedly, and families will be 
rent asunder on the absorbing topic of the day: Is the Academy 
of Music or the Metropolitan Opera House the ‘‘ propah capah” 
to patronize ? 

That there will be endless discussion, wrangling and badinage 
over the merits of the respective managers, no one with a taste for 
prophecy can doubt, and doubtless debating clubs will be formed 
in inquisitive portions of the city, which will have for their weekly 
argumentative contests the all-absorbing topic as to which is the 
greater hero of the day, Mapleson or Abbey. 

It would not be surprising if the rival opera houses should be a 
social factor in settling the matrimonial fortunes of musical belles 
and beaux. 

As in the days of the civil war, allegiance to the Stars and 


than half an hour the whole audience was seized with the | Stripes, or the doctrines of the Confederate leader, was often 


desire to gape violently. 
to the prompter and actors on the stage. 


From the audience the act spread | the sine gua non in North or South with gentle maidens, who 
Finally, the author, | did not separate affairs of the heart from their feelings of pa- 


who was behind the scenes, could not restrain himself from | triotism, and demanded that their lovers should think as they 


gaping, and thus the effect of the mere was very depressing. | 
PROSPECTUS from the Crystal Palace, of Leipsic, 

has been sent us, from which we gather that the di- 
rectors thereof have an earnest desire to enable all com- 
posers, publishers, virtuosi and vocalists to bring their works 
and talents as fully as possible before the critics and the } 
musical public of Leipsic. This prospectus states that com- 





| 


| did in matters of political faith, so may the operatic controversy 
vex and divide our society into two angry camps, and the Abbey 
girl and the Mapleson divinity will question her sweetheart be- 


| fore plighting her troth as to which cause he espouses, and will 


| 


| ask him, as Gretchen did Faust, the reasons for the faith that 


is in him. 

If he is of the same belief as herself, the chances are in favor 
of a successful suing and an early marriage; but to espouse the 
cause of Abbey when Mapleson has conquered the citadel of a 


posers, as well as virtuosi and singers, are always uttering | young girl’s affections, or vice versa, will probably have as chill- 


complaints about the difficulty experienced in bringing their 
works or special talents to the notice of the Leipsic public, 
and never fail to declare that they are very willing to submit 
to great sacrifices if they could only obtain this opportunity, 
so necessary to encourage them in their art-labors. 

The institutions already existing are not in a position to 
satisfy these demands, even if they were willing to do so, 
and thus it comes that the directors of the “ Crystal Palace” 
have come to the conclusion to give composers, &c., the 
chance to “ exhibit their works in the same way that painters 
and sculptors exhibit theirs.” The idea is to establish a 
permanent series of ‘ Novelties and Artists’ Concerts,” the 
audiences to be made up of musical critics of the city and a 
selected public. A jury of competent musicians wifl first 
examine the works of applicants, and then decide upon their 
fitness or unfitness for performance in public. This, we be- 
lieve, is a wise step, as then only compositions of a certain 
degree of merit will find a place on the regular programmes, 
while poor ones will be excluded, although their authors may 
have money. 

All compositions selected for performance by the aforemen- 
tioned jury, if written for the orchestra, may be conducted 
by the composers themselves, or by the regular director— 
Hans Sitt. Authors desirous of having their works pro- 
duced will, of course, be required to furnish the score and 
parts. Cela va sans dire. They will also have to pay a 
small fee, for the purpose of defraying part of the expenses 
of those who form the orchestra. No fee, however, is re- 
quired for the use of the concert-hall, so generally a big item 
of expense. The prospectus is signed by a committee, con- 
sisting of Edward Berthold, director of the ‘‘ Crystal Palace,” 
at Leipsic; C. F. Kahnt, the well-known Leipsic music pub- 
lisher ; and Hans Sitt, the conductor. 

Is is needless to state how much good such an organiza- 
tion can accomplish, if its workings are kept free from par- 
tisanship. It is on this particular rock that most concerns 
intended to benefit unknown musicians strike and go to 
pieces. Partisanship never fails to narrow every attempt to 
do good, until all life is crushed out of an organization. 
Freed from this deadly feature, a large growth can safely be 
counted on. 

Whether there will ever be a “Crystal Palace” of the 
Leipsic order in this city, with the special object of benefit- 


” 


| 





ing an effect on love’s young dream as one of Richard Grant 
White’s smiles or Mr. Tupper’s poems. 

It will be very sad indeed to see families broken into fighting 
factions, like Montagues and Capulets, whose undying rivalry 
for operatic supremacy will pass from this generation to the next, 
and children’s children will possess the same hot hatred that their 
ancestors did, and, Danite-like, will seek to avenge the wrongs 
that cry for justice, and will not down. 

Our usually happy operatic family may be as badly broken up 
as the Democratic party in New York, in spite of the chunks of 
harmony that were picked up at Buffalo, and we shall be talking 
about ‘‘ halls” and ‘‘ bosses” and cliques instead of stars, and roles, 
and art. 

The student of social phenomena may find it to his advantage 
to spend this winter in New York and watch the issue of the 
operatic war. 

So long as the military is not called out to quell any local riot 
the average citizen may complacently read the tidings of war over 
his matutinal chocolate and rolls and enjoy the bitter rivalry that 
may result in giving him cheap opera as well as plenty of it. 








——Schuberth & Co. have had prepared a fine fac-simile 
of the large card recently issued in Germany, containing the old 
choral used in ‘‘ Huguenots,” Mendelssohn’s ‘* Reformation” 
symphony, Wagner’s ‘‘ Kaisermarch,” ‘‘ Ein’ feste Burg ist un- 
ser Gott,” and other works. This card has been issued to com- 
memorate Luther’s birth, which occurred four hundred years 
ago, and contains his letter of acceptance of the choral, which 
Johann Walther, its composer, begged permission to dedicate to 
the great theologian. Both the autograph of Luther and Walther 
is said to be exactly reproduced on the card above mentioned, 
and therefore this card is of great interest to all musicians, and 
even to the general public. 





——The McCaull comic opera companies for the season 
of 1883-84 are now completely organized. They will include 
the following persons: Misses Cecile Fernandez, Jennie Winston, 
Helen Dingeon, Emma Carson, Rose Leighton, Hattie Lewis, 
Annie Kessler, Mme Julie de Ruyther, Mme. Mathilde Cotrelly, 
and Messrs. Frederick Leslie, Will S. Rising, Francis Wilson, A. 
H. Bell, Ellis Ryse, Jay Taylor, Charles Drew, Harry Standish, 
and W. T. Carleton. Messrs. Jessie Williams and John Hill, the 
husband of Ilma di Murska, will be the musical conductors, and 
C. H. Drew and A. H. Mifflin, stage managers. 
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Who? 


Who vas id ven der bell does ring 
Sends oud his beeble, brass und shdring, 
Und vas der lasd himself to bring? 

Der Leader. 


Who vas id sids avay down low 
Mit shbecdacles und fiddle-bow, 
Vich nefer mofes doo fasd nor shlow ? 
Der Second-violin. 


Who vas id in der gorner shdands, 
Und blays mit head und legs und hands, 
Der mosd accound in mosd der bands? 


Der Big Fiddle. 


Who vas id makes der leedle drills 
So soft like zephyrs on der hills 
(Whose name was nefer on der bills) ? 


Der Flude. 


Who vas id gids a 5-bar resd 
Ven dremulendo’s in behesd, 
Und always shlides his lefel besd ? 
Der Drompone. 


Who vas id mit der nose so red 

Und musdash gray und shiny head, 

Und sheeks buffed oud like loafs of bread ? 
Der Glarined. 


Who vas id’s alvays on der beat, 

Who nefer moves oud of his seat, 

Dot blays somedimes mit hands und feet ? 
Der Drum, 


Who vas id ven der blay vas drough 
You'll found nexd door—dot is, of you 
Would like to got a bier or dwo? 
Der Whole Growd. 
Oorry Goort. 


Mme. Chatterton-Bohrer. 

E give to our readers this week the portrait of the 

well-known harp soloist, Mme. Chatterton-Bohrer. 

came to us four seasons ago with a well-earned reputation from 

Europe, and made her début here November 14, 1879, at Steinway 

Hall, when she gave a harp recital, which won for her such favorable 

opinions from the principal members of the musical profession and 

press as a fine harpist, that from that day her success here has 
been assured. 

The fair harpist has this season organized her own concert 
which consists of Miss Emma S. Howe, soprano; Mr. Frank 
Bielsdale, baritone ; Mr. Carlos Hasselbrink, violin ; Mr. Nicolai 
Zedder, violoncello; Mr. Frederick George Richmond, organ 
and piano, and Mme, Chatterton-Bohrer, harp. This is a most 
attractive combination. The company will begin its concerts in 
New York State in October, go East November, West in De- 
cember, and South in January. 

HE prospectus of the Italian opera season at the 
T Academy of Music, was given to the public last week. 
As before stated, the house will open on October 22, when Mme. 
Gerster will make her appearance. Signor Arditi will be the con- 
ductor as heretofore, and the full list of singers is as follows : 

Primme Donne, Soprani e Contralti.—Mme. Adelina Patti, 
Mme. Eugenie Pappenheim, her first appearance with this com- 
pany ; Mile. Raphéla Pattini, her first appearance ; Mme. Emilia 
Vianelli, her first appearance ; Mme. Dotti, Miss Josephine Yorke, 
her first appearance ; Mme. Lablache, Mlle. Valerga, and Mme. 
Etelka Gerster, her first appearance these two years. 

Tenori.—Signor Bertini, his first appearance ; Signor Bello, his 
first appearance ; Signor Ernesto Falletti, his first appearance ; 
Signor Bieletto, Signor Eugenio Vicini, his first appearance ; Sig- 
nor Bettini, his first appearance ; Signor Perugini, his first ap- 
pearance ; Signor Rinaldini, and Signor Nicolini. 

Baritoni.—Signor Vasselli, his first appearance ; Signor Sivori, 
his first appearance ; Signor Del Puente, and Signor Galassi. 

Bassi.—Signor Cherubini, his first appearance ; Signor Carac- 
ciolo, his first appearance ; Signor Monti, Signor de Vaschetti, 
his first appearance, and Signor Lombardelli, his first appearance. 

The leaders of the ballet will be Mlle. Brambilla, from La 
Scala, Milan; Mlle. Bettina de Sortis, from La Fenice, Venice, 
and Mlle. Gillert. Both Mr. Mapleson and Mr. Abbey print the 
names of Del Puente and Mme. Lablache on their prospectuses, 
from which it would appear that the law will be invoked to decide 
to which manager they shall eventually belong. Several artists 
will make their début before the American public, while those who 
are favorably known here will be sure of a hearty welcome, especi- 
ally Mme. Pappenheim. 

There are thirty-two operas promised, all of which have been 
produced at the Academy, but in addition several novelties are 
promised. They are: Gounod’s ‘‘ Romeo e Giulietta,” with 
Mme. Patti and Signor Nicolini as Giudietta and Romeo; Gou- 
nod’s ‘‘Mirella,” with Mme. Etelka Gerster in the title role ; 
Rossini’s ‘‘La Gazza Ladra,” with Mme. Patti as Minetta ; 
Weber's ‘‘ Oberon,” with Mme. Pappenheim as fezia ; Doni- 
zetti’s ‘‘L’Elisir d’Amore,” with Mme. Gerster as Adina, and 
Ricci’s ‘‘ Crispino e la Comare,” with Mme. Patti as Annetta, 

It remains to be seen in what style the representations will be 














Mapleson’s Season. 


“ 


She | Meyerbeer; ‘Don Giovanni’ 


] 
given, for, aside from the solo artists, the chorus, orchestra, sce- Auber at Home. 
i - s - P " 
nery and ballet have much to do with the success or non-success | B. WEKERLIN writes as follows concerning 
of most operas. In about two months from now most of the - ara . 
‘ ; . : « Auber's habits, in Z’Echo Musical - 
new arrivals will have been heard, and the merits and demerits of 5 F 
: EE | Auber was much at home, and received in the morning, by 
the two troupes weighed. The general public will have the best ; 
; ¢ preference ; the earlier the better. 
to chose from, and can go to either house as taste may dictate. ; $ 
. . Auber went to bed late but rose quite early. He said to me 
The season, therefore, will be one of great interest to opera- 
i i é more than once that he never slept longer than three hours. 
goers, and will serve to prove how far New York will support two 


Sik sinitain cena, Cisne “Giedainl GE Talal denies ieee As he was troubled with insomnia he rose and began to work. 
: Pe a ’ The somnolence of Auber at the theatre, and even at the con- 


servatory examinations, was a subject of remark, but this state 


Abbey’s Opera Com pany. was never one of complete insensibility. It might be said that 


LATE issue of // Zrovatore furnishes us with | the spirit kept sharp watch while the fatigued body abandoned 
- the following news concerning the make-up of Mr. Abbey’s \ itself to sleep. A pupil finished his song, the master appeared 
opera company. It is stated that almost half of the orchestra of | t© have heard nothing of it, but when he had to write his opin- 
the new Metropolitan Opera House was engaged through the | ion, he said: ‘‘ She blurred her solfeggii,”’ or ‘‘ pretty voice, a 
agency attached to // Trovatore, and that the performers are | little feeble.” It was rarely that a word told of his attention. 
among the very best that Italy can furnish, several of them being | At home, Auber had always his pen in his hand or his fin- 
professors in conservatories or musical lyceums gers on the piano; he read very little, his library being almost 
The Venice correspondent of // 7rovatore writes to that jour- | ni’. During his last years, age having cooled a trifle his zeal 
nal: ‘‘ The impresario of the new Opera House of New York | for work, he was not angry when he was interrupted in his 
has secured for his orchestra Guglielmo Cavazza, a celebrated | labor, and he was particularly delighted with the society of la- 
cornet player, who is equaled by very few in Italy; Aurelio Mag- | G!€S- At four o'clock he went = the Bois du Bologne, but, 
nani, a distinguished clarinetist, who has a perfect intonation, | fF several years, he did not drive himself but resigned the 
and who is, moreover, said to play with an angelic (!) sweetness ; | Te! to John, an English coachman whom he had for upward 
Giovanni Azzolla, a trombone player, who is reported to bring | Of thirty years or more, who took him by the arm, and guided 
him very well, even when he could no longer support himself, 
on his arm. 
Returning from the Bois, Auber descended from the carriage 
into the yard, never failed to stroke his horses, passing his 
hand on their breast, or back, pretending that it gave the 














from his instrument a stupendous tone and who is a specially 

| gifted artist, and who takes with him, in addition, twenty select 
| performers; Da Ros and Fabbrio, two excellent horn players 
who have played in the principal theatres the best operas ; Signor 

Zanini, a fine bombardone player ; Signor Menoni, a fine contra- 

bassist, and Placido Basseggio, a noted violoncellist.” What al 

| these performers are really worth cannot be judged until they : ; ; Bre 
| have been heard in several difficult operas. On the evening of the national féte the ‘‘ Marseillaise 
% Hymn” had been sung all night in the streets of Paris ; old 


Further informtaion given by // Trovatore concerns the operas . é — 
Sophie, housekeeper and the elder of Auber, told him in the 


brutes pleasure, and that if he neglected doing it they would 
not be restful and contented. 


| 
| 


| selected by Mr. Abbey for performance during the coming season. 


| They are: ‘‘ Il Trovatore,” ‘‘ La Traviata” and ‘‘ Rigoletto,” by morning that she had not been able to obtain any sleep be- 
Verdi: ‘‘ Il Barbiere,” ‘‘Othello,” and perhaps “* Semiramide,” | C@USe of the loud street singing, and that she infinitely pre- 
| by Rossini ; ‘ Lucia,” ‘* Linda di Chamounia,” and perhaps “ La ferred the noise! that he (Auber) often made . . . (this 

| was when the master composed on the piano at night). This 


| Favorita,” by Donizetti; ‘*I Puritani” and ‘* LaSonnambula,” by 
| Bellini ; ‘‘ Mefistofele,” by Boito ; Ponchielli’s ‘‘ La Gioconda ;” 
| ‘Il Profeta,” ‘‘ Les Huguenots” and ‘‘ Roberto il Diavolo,” by 

and ‘‘Le Nozze di Figaro,” by 
| Mozart ; Gounod’s ‘‘ Faust ;” Thomas’s ‘‘ Mignon” and ‘‘ Ham- One day he had carried a young plane-tree, in its shrub 
| let ;” Wagner's ‘‘ Lohengrin ;” and Délibes’ ‘ Lakme”—twenty- form, from the garden of Mme. Cinti-Damereau ; he planted 
four works in all, many of them not so very inviting in themselves’ it in his courtyard, 24 Saint George street. In spite of all 


| but which depend upon excellent representations to become at- | accidents the plane-tree grew up and branched into a tree, 
tractive and te draw. | which stood before my windows, and on which the sparrows 
SS | perched to carol forth their lays, as soon as the first rays of the 
‘ Ki F | sun proclaimed the dawning morning. Auber was very proud 
Brooklyn Philharmonic Society. of his plane-tree, and told me more than a dozen times of its 
HE following facts have been published concern- | origin. After the illustrious composer’s death and during one 
of my vacations, an architect, desiring to appear zealous, had 
it cut down, to the great regret of the new proprietor, Doctor 
Riogey, to whom I related the history of the plane-tree. 
| I have mentioned Dr. Riogey, for his collection of pictures 
and fans have some reputation. In his dining-room there is 
a fine, full-length portrait of Mme. Marie Réze, in her costume 
of Premier jour de bonheur (first day of happiness); it is very 
strange that this portrait, after having doubtless passed through 
different hands, should have come to retake its place in 
Auber’s old house, which otherwise has not suffered any other 
change in a dozen years, except thatit is painted with more 
care than formerly, and that pictures have taken the place of 
engravings. 

Auber had eight persons in his service, and yet he was only 
poorly served. One evening he invited several singers to dine 
with him, when the repast was acknowledged to be excel- 
lent. Once, having risen from the table, Auber seated him- 
self at the piano, and accompanied the lady singers in different 
and should be played to the exclusion of everything else. At the selections. One of them became thirsty. The master rung to 
concert to be given in November (and, of course, at the rehearsal | request a glass of eau sucrée. The house- 
the day previous), the whole of Mendelssohn's music to ‘‘ A Mid- | keeper was asleep, the cook was in the same condition, the 
summer Night’s Dream” is to be given, solos, choruses and all. | ¥@“¢ d¢ chambre had gone out to walk ; in short, no- 


In addition to this, Beethoven's E flat concerto will be played by | ee to ve call. en did not appear ope vexed, 
ut quietly said: ‘‘ Let us go and take a glass at Tortoni’s.” 


| appreciation of his housekeeper pleased Auber very much, for 
| he liked to tell his friends the story and laughed heartily at its 
| humor. 





ing the approaching season of the Brooklyn Philharmonic 
Society. Theodore Thomas will be the conductor, as heretofore, 
and the concerts and rehearsals will be given, as hitherto, at the 
Academy of Music, on Montague street. The regular concerts 
will take place on Saturday evening, the following being the 
chosen dates : November 3, November 24, December 22, January 
12, February 2, March 1, March 29 and April 26. The after- 
noon rehearsals will each be given on the day before that ap- 
pointed for the concert. Besides these regular concerts, four 
matinees are to be given during the season, music of a lighter 
character forming the programmes. These matinees will take 
place on November 7, December 12, February 6 and March 1g, 
and are intended to be quite popular. 

At the first rehearsal and concert, Beethoven’s third symphony, 
in E flat, is to be performed, and, in addition, a manuscript work 
which Mr. Thomas intends to bring with him from Europe, 
which, of course, the American public is dying to hear; for 
foreign manuscript works are as tremendously sought after here, 








But no one came. 





| the Christmas concert ‘‘ The Messiah ” will be given as usual, the 
| organ part being played by a large number of wind instruments, 


Carl Baerman, and Schumann’s First Symphony will be given. At 
When at Tortoni’s Auber went into the Opéra—the old room 


—where that evening was in progress the ball (which used to 
take place annually) of the artists of the National Academy of 
Music. He was so thoroughly awake and sprightly, although 
it was nearly one o'clock in the morning, that one of his 
friends saw him ascend two by two the steps of the grand 
staircase. This friend, not believing it possible to be the old 
composer, went in pursuit of him, and, exhausted in the lobby, 


for which Mr. Thomas has scored it. This idea may be original, 
but no amount of wind instruments can make up for even an in- 
different organ. 

The programme of the first matinee is as follows : 
eaeaag NG oa Ss oaks asa 3 Ta Seve cdc doce eke cdcticods Wagner 
Andantino : March Movement—Symphony, ‘‘Consecration of Sounds”. Spohr | 











Bn I I Sino nd 60 cdinh 4c 0000 ideccacas«ésaecsny Ge Rubinstein | testified to him his surprise accompanied with his admiration. 
| Overture, * William TTT EGS in Cone entdeed c UbuT oak adc chee vandal Rossini After a moment Auber responded, ‘‘I always feel as though 
OIE Saab ashe cue th alas cess ceeved cos usbeaecds «be scdue! Schumann | I had my leas of twenty ” : 
Waa ee is Dhnnnin Oak bisa ivdc cmick cc ccdcdececkdSaceciené Strauss | 7.108 SREY YORES.8G0. 
I, Bi Bi oon e sinc Fann sesap cess peenemrns che deecceues Liszt 


| 





....The Musical Standard says of Prof. Geo. Macfar- 
| ren’s new sacred work, ‘‘ King David,” ‘‘Professor Macfarren has 
indeed produced a really fine, ripe and scholarly work in this ora- 
torio. There are abundant signs of rare naturalness in its figures, 
which show how much the composer has learnt after a long expe- 
rience to trust—as all true composers must learn to trust—in the 
simplest resources for the production of the greatest effects. The 
details are everywhere of a remarkable and thoughtfully sus- 
tained interest, without being too labored in manner. The work 
will add much to the well-earned renown of the veteran and 
nobly-in-earnest composer, theorist, writer, and affectionately re- 
| garded teacher and artist.”’ 








....New Italian operas are: A comic opera, entitled 
** Donna Ines,” by Luigi Ricci, which was recently performed at 
the Politeama, of Piacenza, and which had a fair success; ‘‘ Ro- 
milda di Saluzzo,” by Adolfo Baci; ‘‘ Marion Delorme,” by Pon- 
chielli, who is said to be now setting to music a still later one, en- 
titled ‘‘ Janko,” libretto by Enrico Panzacchi; ‘‘ Amazilia,” by 
Antonio Palminteri, which is to be performed this season at the 
Teatro del Conte, Milan, and ‘‘ Fernando della Cruz,” by Gene- 
roso Sansone, This appears a good showing for alleged worn- 


out Italy. 
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THE MUSICAL COURIER. 








Personals. 

ROBERT MEYER'S DEATH.—Robert Meyer, a well-known 
musical composer and orchestral director, died in New Orleans 
last week. He had been ill several months. Mr. Meyer wasa 
native of Leipsic, Germany, and came to this country to better his 
condition. His compositions are of more than average worth, 
among them being one he wrote for M. Lefebre, the solo saxo- 
phonist, who speaks of it in high terms. He was sixty-nine years 
old. 

A Goop SINGER.—Mrs. E. Humphrey Allen will sing at 
Beverly on Tuesday, in the Bay State course on October 18, at 
Taunton festival November 1, Plattsburg, N. Y., Musical Con- 
vention, November 14 and 15, and Lynn, November 26. Other 
engagements are in contemplation. Mrs. Allen is a gifted artiste, 
and occupies an excellent position among vocalists. 

ANOTHER COMIC OPERA.—Ernst Jonas, the composer 
and violoncellist, passed the summer in Berlin and Baden-Baden 
with his wife. He has completed the score of a comic opera. 

A SINGER'S ENGAGEMENTS.—Mrs. H. E, Knowles, a 
well-known singer of Boston, has returned to that city from the 
West. Her concert engagements begin this week. She sang at 
Rockland, Me., yesterday, she will sing to-day at Belfast, on the 
oth at Cambridge, Mass., in the Boston Music Hall, in the Bay 
State course onthe 11th, and in the Roberts’ course the 23d. 
Mrs. Knowles is a pleasing and popular singer. 


MISS PLUMMER’S RETURN.—Miss A. E. Plummer has 
returned to her rooms in Boston. Her system of teaching sing- 
ing is based on the method used by Mme. Rudersdorff, and she 
is said to have achieved a good reputation as a voice-builder. She 
gave lessons during the summer at Swampscott to a large number 
of pupils, among them some teachers from the West and South. 


A Boston Success.—Mrs. Abbie F. Hervey has scored 
The list of her pupils is large, and her con- 
cert engagements are numerous. She sang with De Seve Concert 
Company, at Milford, N. H., last week, and will sing at the 
She hasa 


a success in Boston. 


Musical Convention at Bangor, on October 17 and 18. 
graceful style and expressive voice. 

DESERVED PRAISE.—The Worcester Gazette of Septem- 
ber 26, speaking about Mr. Ivan Morawski’s singing of the great 
baritone aria from Rossini’s ‘‘ Mahomet the Second,” says: ‘* Mr. 
Morawski made the first vocal contribution to the evening’s pro- 
gramme, reviving the great air ‘ Sorgete,’ from Rossini’s once 
famous opera of ‘Mahomet the Second.’ This opera, written 
when the public, the singer and the composer alike demanded the 
raost florid of music, is full of passages which comparatively few 
modern lyric singers would care to undertake—even ‘ Semira- 
mide’ being scarcely more difficult or more showy. Male vocal- 
ists, certainly, are rare who have the method for phrases which 
seem none too easy fora prima donna. Mr. Morawski’s singing 
of this air passed with the audience for far less than it was worth, 
the facility with which he did it probably deceiving many as to its 
difficulty. His execution was admirable—every dravura passage 
clear-cut and distinct, and the canfadile well sustained, with greater 
freedom and fullness of tone than characterized his afternoon 
singing.” 

To BE HEARD FROM.—J. A. Arnold, an American artist, 
appears to have made asuccessful début in London, in Planquette’s 
comic opera, ‘‘ Rip Van Winkle.” The critics speak well of him, 
and he will no doubt be heard of again. 

A PROMISING SINGER.—Miss Agnes Huntington, the 
young American contralto, has been engaged by the committee 
of the Philharmonic Society as soloist for the opening concert of 
its season, November 10. She has been well received abroad, at 
Leipsic, Dresden, London and Paris, and it is said that she 
certainly achieved a great success as much on account of her fine 
voice and style as her nationality. 

A CoMELY SINGER.—Pretty Miss Alis Ames, of Boston, 
Mass., prima donna soprano, has joined the Rice Comic Opera 
Company, and appears at the new Bijou Opera House, on Octo- 
ber 22 

RETURN rHE DANE.—Professor Asger Hamerik, of 
the Peabody Conservatory of Music, Baltimore, has returned from 
[he Professor has crossed the ocean so 


OF 


his trip to Copenhagen. 
many times since his sojourn in beautiful Baltimore, that we 
would not be astonished, if in addition to his Arctic Suites, he 
would soon be engaged in composing an Oceanic Symphony. 
** What are the wild waves saying, sister?” is a good subject. 

WELL-KNOWN ARTISTS TO APPEAR.—The first meet- 
ing of Goday’s Operatic and Orchestral Club, takes place this 
evening at the parlors of the American Lyric College, No. 159 
West ‘Twenty-third street. Several well-known artists will assist 
in making the entertainment a success. The musica/es will take 
place Wednesday evening of each week. 

ENGAGED AS FIRST CONTRALTO.—Mrs. Sternberg, the 
wife of the well-known pianist of that name, has been engaged as 
first contralto of the St. Columbo Church, in this city. 

AN EMINENT VIOLONCELLIST.—The October number 
of La America Musical contains an artistic picture and an ex 
haustive biography of Louis Blumenberg, the eminent violoncel- 
list, who is about making a concert tour through Cuba and the 
West Indies. 

GAYARRE’S MOVEMENTS.—Considerable fuss is being 
made about the tenor Gayarre and his movements for next sea- 


“‘Our contemporaries need not disturb themselves by making cal- 
culations about Gayarre. He will not sing next season at our 
Theatre Royal. He is now at San Sebastiano, and will soon go 
to Bilbao. In October, he will go to Lisbon, and from there to 
Milan and Paris. He will not return to Spain until next summer, 
and then in order to pass there the warm season.” 


BELLE COLE’s SUCCEsS.—Mrs. Belle Cole, the excellent 
contralto, has been among the mountains of Colorado for the sum- 
mer. She achieved a fine success while with Theodore Thomas 
on his recent extensive tour. She will appear for the first time in 
public, this season, at St. Louis, on next Friday, the sth. After 
ward she will return to New York. 


AN INTERESTING DEBUT.—Mlle. Nixau's début in “ Boc- 
caccio” last week, at the Fifth Avenue Theatre, was a success. 
Her voice is of excellent quality, and she sings with greater taste 
and judgment than the majority of French opera bouffe artists. 
She lacks chic, and may be said to possess less talent for acting 
than singing. It is probable that she will become a favorite with 
the American public. 

A CORDIAL RECEPTION.—Gomez has gone to Para, 
where he was received with much enthusiasm by the residents. 
He is staying at the house of Comm. Nello, a great admirer of 
the gifted composer. 


BACK FROM EUROPE.—Signor Albites, a former teacher 
of Signor Stagno, now one of the chief tenors of Mr. Abbey's 
Italian Opera Company, has returned from Europe to resume his 
professional labors. He has been quite successful in teaching. 

IN A BAD PLIGHT.—Last week it was reported that Miss 
Julia F. May, a well-known operatic singer, who joined the Hess 
Company recently, had met with a peculiar accident while in Cin- 
cinnati lately. Miss May, who is the daughter of Judge May, of 
Milwaukee, visited a Turkish bath in Porkopolis to take an elec- 
tric bath. The attendant stupidly rubbed her from head to foot 


the young artiste to a pitiable plight. Her father will sue the bath 
company. Miss May will probably recover. 

Has A BEAUTIFUL VOICE.—M. Louyrette, a basso, has 
signed an engagement with M. Carvalho, who intends he shall 
make his début in the ‘‘ Magic Flute.” M. Louyrette is the 
pupil of M. E. Baumann, and has a beautiful voice. 

REFUSED TWO ENGAGEMENTS.— The French tenor 
Stéphanne has gone to Italy, and will remain there for several 
months to perfect himself in the Italian language. He does this 
before devoting himself to the Italian career. To carry out this 
plan he refused two engagements, one for Milan, the other for 
the Academy of Music, of this city. They were offered to him 
by M. Brossowich, of Milan. 

A Goop COMPOSER.—After many years’ absence, Paolo 
Giorza has returned to Italy. He has written some very effective 
music for the Catholic Church, and has obtained thereby a fair 
reputation as a musician in this country. 

A DEBUT IN “LA SONNAMBULA.”—At the Prince Al- 
fonso Theatre, Madrid, a new prima donna will make her début in 
‘La Sonnambula.” Her name is Enrichetta, of Incera, ‘‘ first 
prize” of the conservatory there and pensioned by the ministry. 


A PROLIFIC COMPOSER.—Boris Scheel, a Russian com- 
poser, who has directed the Musical Imperial Society, of St. Peters- 
burg, is in Paris. He intends to produce his compositions there, 
among them ‘‘ Mazeppa,” ‘‘ Le Démon,” and ‘‘Don Juan de 
Marana,” all three operas ; ‘‘ Jean de Damasc,” a grand oratorio, 
besides some orchestral pieces. He will also try to obtain a hear- 
ing for ‘‘ Judith,” an opera in four acts, composed to French 
words. M. Scheel is a melodist. He passes, according to Rubin- 
stein and Tschaikowsky, for one of the champions of the tradition 
of the great creators of the Russian school, Glinka and Dargo- 
mygsky. The concerts will partake of the character of ‘‘ invitation 
concerts,” to which all the critics will be invited. 

A PROMISING BARITONE.—Frank Quatremayne, the 
well-known English baritone, has been for some time in Milan 
studying opera with San Giovanni. He is expected to take a good 
position among English singers, and from all accounts will not 
disappoint his friends or the public, 

RECOVERED HER HEALTH.—Mme. Katharina Klafsky, 
the gifted artiste of the former Wagner Theatre, and who was left 
very sick in Italy, has now regained her health and is engaged for 
the coming season at Bremen. 

AT THE WIESBADEN BATHS.—Mme. Hedwig Rolandt, 
who has been using the baths at Wiesbaden on account of ill- 
health, is recovering. 

A LIBRETTO FROM ARISTOPHANES.— Capellmeister 
Frederick Lux, of Mayence, whose former operas, ‘‘ Kathchen 
von Heilbronn,” and ‘‘ Der Schmied von Rula,” have recently 
met with a fair amount of success throughout Germany, has been 
composing a comic opera with a libretto taken from Aristophanes. 
The work will be brought out at Mayence this winter. 

WAGNER'S CHRIST.—Anton Rubinstein, speaking about 
‘* Parsifal,” remarked: ‘‘ Wagner wanted to utilize the Christian 
legend for his festival play. ‘The Biblical Christ, however, being 
of Jewish descent was too Jewish for him, and so he created for 
his drama a Christian Christ—a being that brings Salvation and 
Redemption, but owes its origin to the New Testament exclu- 
sively.” 

FANNIE’S WISDOM.—Little Fannie, who has been taken 





lhe Armonia, published at Madrid, in a recent issue says : 


son, 


with croton oil instead of alcohol, a treatment that has reduced. 


to her mamma: ‘‘ How foolish, mamma dear, of £Zisa to ask 
Lohengrin for his name when she could easily have seen it on the 
play-bill !” 








Queries and Answers. 





{Inquiries of all kinds have of late been addressed to us with regard to 
musical matters. On this account we have decided to devote a certain amount 
of our space to answering all legitimate correspondents. We invite our sub- 
scribers and others to avail themselves of the opportunity offered. ] 


THINK of going to New York next winter for the 
purpose of studying the piano more thoroughly. Whom do 
you recommend as the best teacher for me to take lessons from ? 
Miss Mary James, Cleveland, Ohio.—Our correspondent is too 
indefinite in her inquiry. It is hard to recommend a teacher un- 
til we are informed of the special points that Miss James desires 
to acquire. If merely to improve technique, a better teacher than 
S. B. Mills is not attainable. If for the study of style, either 
Wm. Mason or Richard Hoffman might be chosen. For finished 
and polished execution a few lessons from Rafael Joseffy would 
be invaluable. Altogether, a person who wishes to become a 
thorough pianist should study under a number of recognized 
masters of the instrument, in order that different views may be 
absorbed and well digested. Let Miss James think of this. 

I have made a wager with another party here that, before Theo- 
dore Thomas was elected conductor of the New York Philhar- 
monic Society, Adolf Nuendorff conducted that organization for 
one season. My opponent declared that such was not the case, and 
on purpose, to settle the matter, we agreed to write to you, as I 
am a subscriber to THE MusICAL Courter. Please answer and 
oblige yours truly, Conductor, Washington, D. C.—The assertion 
of our correspondent, who signs himself ‘* Conductor,” is accu- 
rate. Mr. Neuendorff was the director for one season of the Phil- 
harmonic Society, and Mr. Thomas succeeded him. It must be 
said in justice that, although the Philharmonic Society was not 
satisfied with Mr. Nuendorff as its conductor, that gentleman is, 
nevertheless, an excellent and liberal musician. 

Can I learn to improvise without going through an extended 
course inharmony? I have heard conflicting opinions given about 
this matter, and write to you to obtain your idea of improvisation. 
I do so because you say that you are always willing to answer the 
questions of your subscribers. J. J. Abel, St. Paul, Minn.—We 
were asked the other day the identical question that Mr. Abel 
now demands a solution of, and can only answer as we answered 
them. ‘‘ Improvisation” is a rare accomplishment, and cannot 
be acquired by those who have not studied harmony and form 
pretty thoroughly. ‘‘ Improvisation” must not be confounded 
with what is but a continuous rambling over the keys, without 
any definite thought being developed. The art of true improvi- 
sation is not generally understood. It consists in the selection of 
a definite subject, which may be treated in a free but logical man- 
ner, the subject, however, never being lost sight of, nor the time 
in which it would be written down. In order to attempt such a 
feat, the performer needs to know every chord and its inversions 
thoroughly, as well as the means of modulation, &c. Then he 
must possess a knowledge of and feeling for form, and needs to 
have a good memory in order to remember the complete theme, 
and some of the earlier subject matter employed, so that later on 
he can again present it in a new key with different harmonies and 
passage-work. Such improvisation as has just been described is 
the real article, and the inconsistent jumble that generally goes 
under the name is a farce and means nothing. No, Mr. Abel, 
give up the idea of improvising until you have taken a thorough 
course in harmony, for then, if you possess any ideas at all, you 
will be able to present them in a varied manner, and with some 
semblance of form. 





A Tragic Event. 
HE Genoa journals contain the following news 
T about the family of the young violiniste, Teresina Tua. In 
the villa of the Marquis Gavotti, at Multedo, there has recently 
occurred a domestic tragedy, the chief actors in it being a 
mother-in-law and daughter-in-law. The feud has been one of 
long standing. 
It is well known, says // 7rovatore, that Teresina Tua was 
some time ago badly treated and often beaten by her father. The 
press, some two years or so ago, printed accounts of the trouble 
and invoked the aid of the law. When Teresina was on her 
artistic tour in Germany she achieved a great success everywhere, 
which was partly due to her father not being with her. 
It is said that Teresina’s mother was also badly treated by her 
husband. His mother was in league with him, and went so far 
as to encourage him in his brutality toward his wife and talented 
child. 
Some days ago, then, the mother-in-law and daughter-in-law 
happened to be alone at Multedo, Teresina being at Turin visit- 
ing the Marchioness Cova, where her father had repaired to see 
her. When the two women found themselves together the accus- 
tomed scenes ensued, this time carried to an exasperating length. 
Marianna Tua, mother of Teresina, could not resist a long and 
unequal struggle, and decided to put an end to her life. It was 
no new decision, as she had often dwelt upon suicide, but always 
abandoned her purpose because of her daughter's presence, whom 
she loved deeply. One day finding herself alone, her mother-in- 
law having gone to Pegli, she was enabled to carry out her wish, 
She took a brasier and locked herself up in her chamber. When 
her mother-in-law returned and sought her daughter-in-law, she 





to see the opera of ‘‘ Lohengrin,” in the third act naively remarks 


found her a corpse. 











Boston Correspondence. 


Boston, September 29. 

HE presentation at the Globe Theatre of “ The 

Queen’s Lace Handkerchief,” by the McCaull Opera Com- 
pany, opens the season of comic opera. The company is one of 
decided ability, but, nevertheless, the performance was unsatis- 
factory, or, at least, disappointing. The new tenor, Mr. Will 
Rising, essayed the role of the Azng, but his voice is slightly too 
weak for the part. Still, the nervousness that affected him 
throughout the week may have been responsible in great part for 
‘his weakness, and in a majority of light operas there is no doubt 
his voice would achieve a success, Miss Helene Dingeon, as the 
Queen, had a part that was a trifle too heavy for her vocally, but 
her sweetness, grace, pleasing voice and good acting made a suc- 
cess of a role in which a voice of more power without these at- 
tributes would Miss Mathilde 
Cottrelly made her first appearance in Boston as Donna /rene. 


have been received in silence. 
Miss Cottrelly is a very handsome lady, of superb form, and a 
very clever actress. She possesses a sweet voice, of but moderate 
power, however, but still sufficiently strong for any role in light 
opera she may be called on to play. Miss Cottrelly is of the style | 


of opera-bouffe artists who are sure to make a success—full of 





life, jollity, with sparkling eyes and expressive features, a good 
voice, a perfect form, It is safe to predict that the day is not far 
distant when we shall see her where she belongs—the central fig- | 
ure of a light opera written with a view to her requirements. 

Of Mr. William T. Carleton one can hardly speak too highly. 
He possesses one of the best baritone voices I ever heard, and now | 
it has lost a certain slight coarseness I remarked last season and 
His 
With a company possessing such ability as this, it is | 


is particularly pleasing. Cervantes was the success of the 
evening. 
certainly not their fault if the performance is not satisfactory. 
Even as late in the week as I saw the opera there was at times an 
evident unfamiliarity of certain performers with their words or | 
cues, and once or twice the chorus was late in their support, al- 

though as a whole it showed fair drilling. But an opera should 
run along smoothly, there is nothing that so mars the effect as an | 
occasional hitch, and, as a matter of fact, that is just what this 
performance had. Probably, however, by the second week of the 
engagement these faults will be corrected. As to the opera itself 
the libretto is nonsensical and puerile ; whatever merit the origi- | 
nal may have had has been lost in the translation ; but prob- 
ably the wit and excellence of the original was not astounding. 
The music is the same pleasing dance music of Johann Strauss, and 
one or twoof the numbers are of great merit, but it is a little an- 
noying to a lover Of opera, and shows a great lack of judgment 
on the part of the composer when a serious part of the opera, the 
theme being the discovery of a wife's infidelity, is set to the most 
jingling, dancing piece of music in the opera. On the whole, 
however, the score is meritorious and pleasing. 

The reconstructed version of ‘‘ Virginia” was presented Monday 
evening last at the Bijou. That the libretto is better goes with- 
eut saying—it could not have been worse. That it is still poor 
is true, but all the reconstructions and rewritings in the world 
would not make it good. The idea of the so-called opera is 
sterile, and the music was not worthy of a second production here. 
As it was presented last year it was worth seeing once. Digby 
Bell made it so; without Digby Bell the opera is a morbid incu- 
bus. The company is good, very good, and could make a success 
of almost any opera, but it requires a man fearfully and wonder- 
fully made to play Sammy Nuddles effectively, and him the com- 
pany has not. 

The Handel and Haydn Society will give four concerts this 
season ; the Cecilia also four, the Apollo six, the Boylston Club 
five, the Arlington Club three, and the Temple Choral Union 
two, the latter giving theirs at the Tremont Temple; the others 
will take place at Music Hall. 

The ‘‘Ideals” will make a four weeks’ tour of the Southern 


States this season under the auspices of the Mozart Society of 





Memphis. The musical societies of the South have co-operated 


in order to obtain good attractions, and this is the first contract | 


signed by them. WILL WARBLER. 


San Francisco Correspondence. 


San Francisco, September 20. 


HE musical events that have transpired since the 
Thomas festival have been few, and unmarked by new fea- 
tures. Everyone seems to be in earnest, and striving for the good 
of art, or at least for the unfolding of his ideas concerning it. 
The Loring Club concert, the first of the season, was marked by 
noticeable improvement. Correctness in pitch, precision in attack, 
and often a not unpoetic conception of the intellectual part of the 
work, evince the growth of this society. It is only the occasional 
incompetency of some of the members in solo parts that mars per- 
formances that can be favorably compared with those of other 
vocal societies in the East. The club was assisted by Miss 
Pauline Olmsted, soprano ; Mrs. Carr, pianiste, and stringed in- 
struments. Miss Olmsted, a new and rising singer, possesses a 
a rich mezzo-soprano of telling force and admirable quality. Miss 
Olmsted sang charmingly the old ballad, ‘‘ Lord Gregory,” being 
her piece de resistance. This choice old song of many hundred 
years ago has the quaint flavor of days long past, when melody 
had not yet been shackled or imprisoned, or made subservient to 
the exactions of many schools, but like some of the Biblical can- 
ticles, was produced and lived before the epoch of artistic ma- 
chinery. It is a song, therefore, Homeric in its simplicity. 
Dudley Buck's ‘‘Nun of Nidaros,” (words by Longfellow), 
choruses from ‘‘ Antigone” (Mendelssohn) were strongly ren- 
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| band, which 


; no art wave to elevate or stimulate refined taste ; on the contrary, 


| this date. 
| Mr. Thomas will be received by a large house. 


dered. The club consists of eleven first tenors, twelve second 
tenors, thirteen first basses and twelve second basses. Stringed 
instruments seem rather to contend with than really strengthen 
the vocal effects, that are much broader and simpler without ac- 
companiment. This is true of nearly all the choruses of male 
voices, unless they have the aid of a grand orchestra. Mrs. Nor- | 
ton’s song recital took place two weeks before the Loring con- | 
cert. It was largely attended by a musical and fashionable au- | 
dience, and was one of many charming recitals this talented lady | 
has given during the past two years. Mrs. Norton’s taste and 
répertoire are of a high order. She sings with spirit, and has a 
sympathetic and rich mezzo-soprano voice. She is generally 
assisted by the able pianiste, Mrs. Carmichael Carr, but this time | 
a young lady pupil of L. Lisser made her debut as pianiste and 
accompanist, evincing decided talent. Mrs. Tippelts, another | 
singer (soprano), with much more soul than voice, is to give a 
concert, Friday, 21st, assisted by Mrs. Carr and Mr. Hyman,, 
and have a 


violinist. Her selections mark a cultivated taste, 


wide range of subject. This lady sings German songs with feel- 
ing and intelligence, but lacks purity of tone. Her musical in- 
stincts are fine—this cannot be said, however, of her method. 

The conclave, with all its commanderies and pomp brought not 
only hosts from all parts of the United States to witness its cere- 
monials, but even the isles beyond the seas, ministered to its 
glory, for no less a personage than His Gracious Majesty King 
Kalakua sent his favorite band of native musicians, numbering 
thirty of his dusky tribe, to participate in the musical festivities. | 

‘hese islanders have been for years under the skillful training of 
a German musician by name of Berger. They play with remark- 


able energy and justness. As this is all the purpose of their ex- | 


| istence, and they do nothing else when at home but practise to per- 


fect themselves for the benefit of the king and his court, the result 


| is what may be expected from a race predisposed by temperament 


to be influenced by musical discipline. As they have no oppor- 
tunity to hear orchestral music, or even other bands, it is certainly 


surprising what skill they have attained. This Hawaiian band, 


; Many evenings, in the large courtyard of that huge hotel, the 


Palace, played to the delight of thousands—for all the city flocked | 
nightly to hear and enjoy. On alternate nights the band from | 
the Presidio (United States band) contended with the Gatling 
one of the finest brass bands ever heard here. 


Under these mingled influences the ten days of the conclave | 


is 


changed San Francisco from a business city to an almost riotous | 


| place of pleasure. Other than this the conclave brought with it 


an influx of the coarser elements swelled to quite a torrent the 

army of the uncultivated, already of formidable strength, while the 

small body of the elect retired for the moment in dismay. 
BELMONT. 


Medina Correspondence. 

Mepina, N. Y., September 28. 
- far this season the selection of musical enter- 
tainments has been very poor. Bent’s Opera House was 
opened September 17, Lillian Brown’s Jollities playing ‘‘ The 
Electrical Doll” to a fair-sized audience. The company are said 
to have been only recently organized for the season, and show 
insufficient rehearsal. They will probably improve as the season 
advances, as some of the voices are noticeably good. The 
Hampton Colored Singers came the 25th, and were a sore disap- 
pointment to the many lovers of negro melody. The harmonious 
blending of voices which makes the singing of the Fisks so beau- 
tiful, is lacking in the Hamptons, who are made up of a sextet 
of poorly assorted voices, with no idea of music and less of time. 
The best feature of the entertainment was a description of slave 
life by one of the company who had been in bondage. Locally, 
nothing is promised musically as yet, but some operas will prob- 

ably be produced by local talent before the season is over. 
GLEANER. 


Orange Correspondence. 
ORANGE, September 28, 1883. 


ae musical season will be opened here on October 
Theodore Thomas will give his first grand concert on 
This is the fourth season of these concerts here, and 
As usual, all the 
This will be followed by a concert given 


Miss Fannie Lovering, of 


20. 


seats have been sold. 
by Miss Louisa Cary on the 25th. 
Boston, has been engaged as soprano in the Maine Avenue 
Church. 


The Thalia Theatre. 


HE “Queen's Lace Handkerchief” was produced 

at the Thalia Theatre on Monday evening, and the manage- 

ment is to be congratulated upon the smoothness of the perform- 
ance, and the large audience which greeted the company on its 
Opening night. It is hardly necessary to go into detail, as the 
roles were generally well distributed and the chorus did efficient 
work. We might suggest, however, that the altos predominate 
somewhat, which should be remedied. Mr. Nowack, the musical 
director, ought to remember that the Thalia Theatre is a building 
of pretty large dimensions, and his orchestra, which he so well 
directs, is altogether too small to do justice to any opera which is 
to be given in that house. The pianissimo is hardly audible in 
some parts of the house. There should be more strings, and 
particularly is more than one bass absolutely necessary. If the 
audience continues as large as on the opening night the manage- 


URIER 


| dred voices last year, will be 


| season. 
| in May last having created 


| well 


| Verdi's ** Requiem,” Mendelssohn's 





ment will be encouraged to remedy this defect. 


Crau’s French Opera. 
HE season of French opera at the Fifth Avenue 
Theatre is about to close. From an artistic point of view 
the company this season is absolutely below mediocrity. The 
She at least sings correctly and 
Aimée and 


only fair artiste is Mlle. Nixau. 
plays the parts assigned to her with much cAie. 
Angele have long since passed the meridian of their musical capa- 
bilities, and such an imposition as Duplan ought not be permitted 
upon any first-class stage. ‘The orchestra, although somewhat 
better than last season, is, nevertheless, very weak, and plays out 


of tune. It is surprising that such a company finds support in 


| the metropolis. 


ce. 


Octo 


Philadelphia Corresp 
Put 
HE Hesse Acme Opera Company occupied the 


onden 


er 1 


last week and played to 
‘* The 


Faust" 


boards of the Arch Street Theatre 


‘*The Chimes of Normandy,” 


but 


tolerably good houses. 
Mascot and ‘“ Fatinitza” 
‘* The Bohemian Girl” proved above the range of the com- 


were well rendered, ‘ay 


and 


pany. 


rhis week a new opera, 


will } 
Will re 


Minstrel,” 


»f our city has 


‘* Pedro the pre 


sented at the Lyceum rhe public learned to be 


very cautious regarding such ventures, as no so-called original 


American opera has yet proved successful in Philadelphia. 
took I 


was given by the Young Men's Hebrew Association. 


It 
Miss Jean 


The first concert of the season lace September 26. 


Habanera 
Le 


well-known 


sang with success rhe 


‘*Im Herbst " by R 


John F. 


ne J. Viennot, soprano, 


‘*Carmen,” Franz, and Calan 


M. 


violinist, 


from 


drina” by Jomelli. Rhodes, the 


played admirably a ‘* Fantaisie Caprice” by 
Vieuxtemps, and ‘‘ II Palpiti” by Paganini 
Musical | 


ast Thursday. lhe ru 


young 


held 
h numbered five hun- 
hundred for this 


d so many applications that 


estival Association its first 


Che Philadelphia 
rehearsal | s, whi 
ncreased to six 
The management receive 
many more members could have been obtained, the concerts given 
1 a real enthusiasm among our mu- 
Ch. Schmitz and W. Gilchrist, who did so remarkably 
re-elected. 


** Elijah” and *‘God’s Time 


sicians. 


as leaders of last season's festival, have been 
is Best,” by Bach, will be the first works rehearsed. 


The ‘*Cecilian,” numbering four hundred and seventy-five 
voices, has already begun, under the able leadership of Michael 
Cross, the study of Haydn's ‘‘ Seasons,”" which will be given at 
their second concert sometime in January. At their first concert, 
which will take place as usual at Christmas time, the annual ren- 
dition of the ‘* Messiah” will be given. For this occasion the 
society will engage the best soloists they will be able to find, 
without regard to expense. It is their intention to make this 
concert a remarkable event. 

The subscriptions for the six concerts to be given in this city 
by Theodore Thomas’s Orchestra is a decided success. 

On next Saturday a grand concert will be given at the Academy 
of Music under the auspices of the Society for the Celebration of 
the Bi-centennial of Germantown. There will be a chorus of 
five hundred voices and everything has been done to make the 
whole affair successful. 

Mr. T. B. Pugh’s star course season, notwithstanding all 
rumors to the contrary, will recommence on Monday evening, 
October 8, with a grand concert to be given by the New York 
Symphony Orchestra of seventy-five performers, with Dr. Leopold 
Damrosch as the musical director. Miss Emma C. Thursby will 
sing October 11, supported by the Germania Orchestra. Aa 
other grand concert by Mme. Etelka Gester and other artists from 
her Majesty’s Opera Company takes place November 5. 

JuLes VIENNOT. 
College of Organists. 
F the large number of candidates presenting them- 
selves for examination, on July 10, 11, and 11, the follow- 
ing gentlemen gained the Associateship :—C. Banson, Ventnor ; 
G. W. Bates, Old Swinford; T. Davies, Crickhowell; J. F. E. 
Dovaston, West Felton; J. Naylor Hardy, Wakefield; Hamil- 
ton C. Macdougall, Providence (United States); Alfred Alexander 
Mackintosh, Sevenoaks; F. G. H. Lawson, Newbury; F. J. 
Parker, East Grinstead; A. W. Parsons, Slater, 
Iondon ; T. Walls, Broseley ; and W. J. Winter, London. Fel- 
lowships were gained by the following gentlemen :—W. E. Bart- 
lett, Redhill ; J. Cliff, Forester, Isleworth; J. Lively Gregory, 
Ware; G. J. Halford, Birmingham ; A. Ham, Ilminster; C. W. 
Moss, Ipswich ; G. Sampson, Clifton; C. H. Haylor Tipple, 
Reading ; and F. W. Sykes, Selby. The examiners were: at 
organ work, Dr. J. F. Bridge, Dr. E. J. Hopkins, and E. H. 
Turpin ; at paper work, Henry Gadsby, Jas. Higgs, Mus. B., 

and T, Wingham. 

The Annual General Meeting took place on July 17, M. E. 
Wesley occupied the chair. ‘The reports and balance sheet were 
found to be of a very satisfactory nature. The college has made 
considerable progress during the past year, not only in gaining a 
considerable accession to the numerical strength of its list of mem- 
bers, but in the growing value of its important system of lec- 
tures, with their largely increased attendance of listeners. The 
examinations have also maintained their high position; and the 
financial condition of the institution, under the guiding hand of 
the esteemed honorary treasurer, M. E. Wesley, is most satis- 
factory, showing a solid gain to good during the past year. It is 
impossible not to accord to the admirable council of the college 
every praise for their judicious and careful conduct of the impor- 
tant institution under their charge. Among the features of the 
report were the announcements of the opening of the college 
rooms several times a week for the use of the members ; the re- 
vision of the library, and advantages in connection with the use 
of its already valuable contents for reference, and other pro- 
posals concerning the interests of the members. The whole of 
the officers of the college were re-elected. — Musical Standard. 


Leicester; E. 
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OME NEWS. 


eer 
—— Colonel Mapleson leaves Liverpool to-morrow. 





—A musical festival takes place on to-day and to-mor- 
ywoin (Juebec, 
The Euterpe concerts, of Boston, will probably be 
ntinued this winter. 


—The New York Chorus Society will begin rehearsals 


Steinway Hall to-day. 
Woolson Morse’s new opera, “ Madam Piper,” is soon 
to have a hearing in New York. 
Mme. Julia Rive-King, the pianiste, will begin her 
ert season in St. Louis on Friday. 
The 


at the Boston Globe Theatre on October 15. 


3oston Ideal Opera Company will open its sea- 
sor 
Mme. Modjeska has presented a young musician with 
an inkstand, in evident imitation of Martin Luther. 
—‘ Virginia,” given by Rice’s Comic Opera Company, 
continues to fill the new Arch Street Opera House, Philadelphia. 
A new comic opera in three acts entitled “ Pedro 
the Minstrel,” was produced on Monday evening at the Lyceum, 
Philadelphia 
 Siebe,” the new ballet spectacle by Signori Manzot- 
ti and Marenco; will probably be produced at the Boston Theatre 
in the spring. 
William J. 
Boston during the season, devoting certain evenings to the works 


Winch will give several song recitals in 


of a single composer. 
Mr. Rockstro, in Sir George Grove’s musical dictionary, 
says that it is ridiculous to suggest the form of waves by broken 
hords and arpeggios. 
—The McCaull Company in “ The 
Lace Handkerchief,” will be the attraction this week at 


Opera Comique 
Queen's 
Haverly’s Brooklyn Theatre. 

The Celtic Musical Union, of America, gave a concert 
at the Academy of Music on last Monday, and will give another 
one on Saturday evening, the 6th. 

lhe interior decorations of the Metropolitan Opera 
House will be the finest of any building in the country. The 
work is in charge of E. P, Treadwell. 
I } 
its season on October 11 with a performance of ‘‘ The Pirates of 
Per 


e Greenwich Literary Society has arranged to open 


ance” at the Lexington Avenue Opera House. 


Che Bijou Opera House will probably be opened on 
October 15. Max Freeman's adaptation of ‘‘ Orphée aux Enfers,” 


which is to be the first attraction, is now in active rehearsal. 


An additional force of men was put at work, last 


week, at the Bijou Theatre, and from present indications it is 


thought the house will be ready for the public by October 22. 
—— The Beethoven Club, of Boston, is engaged for the 
convention, burlington, Vt., October 11 and 12. C. M. 


musical 


Loetiler will take Mr, Dannreuther’s place in this organization. 
—lt is asserted that one of Boston's leading music 
publishers may inaugurate a scheme of monthly concerts this 


season, the programmes to be a cross between a ‘* Boosey ballad”’ 
and a ‘‘ Monday pop.” 
Minnie Hauk recently received by cable an offer to 


appear in twelve performances at the Grand Opera, Rome, in De- 


cember. She was compelled to decline, however, on account of 
er American concert season 
Mme, Aimée’s appearance in ‘ The Mascotte” last 


eek was a failure. She has hardly the vestige of a voice, and 


ily the foolish American public would pay 
is shamefully weak. 


Bi 


young singer in 


rs at the Theatre, Boston, is 


ou 


rted to have engaged a Vienna that is beyond 


a quarter to hear her. | 


, 


| Glose, accompanist. 


ill her compeers the comic opera line. She is to appear in 
Virg but not until the third week of its production. 
B. J. Lang has in contemplation the production of 
rec ge vocal works in Boston during the coming season, and 
La Damnat le Faust,” formerly produced so successfully 
er th isic direction, may possibly have a repetition. 
M \ e Hauk tells a Boston reporter that auto- 
ph writing is one of the bothers of her life. She thinks the 
{ ! ( Parsifal’ as given at Bayreuth the most com- 
mos eautiful she has ever seen on any stage. She 
t $ to sing in opera will induce her to abandon her 
the ce K 
There w be concert in Boston Music Hall, on 
October 24, to commemorate the twentieth anniversary of Mr. 
ck's 0 incy of the post of superintendent of the hall. Miss | 
\my Marey Cheney, a young lady who has created much interest 
| te by her pianoforte playing, will make her début. She 
‘ play Moscheles’s second Concerto 


The concert at the Casino on last Sunday night was 


uccessful rhe storm kept many people from attending. 
I ists were Mile. Nixau, who was very interesting in her 
Mlle. 


emed to please the public, and M 


1 SO! 


Angéle, who has no particular talent, but who 
ritus d’Ernesti, dubbed the 


owned Austrian pianist, whose playing was fairly brilliant, but 


ections 


ot impressive. The orchestral work was about as good as usual, 


t the programme lacked interest. 





ard street. 








The Ideal Opera Company rehearsed for the first 
time last week a new opera, entitled ‘‘ The Weathercock.” 

——Miss Jennie Winston has made a favorable impres- 
sion at the Casino as the Prince in ‘* Prince Methusalem.” 

——Miss Cecil Fernandez, who is to be John McCaull’s 
leading soprano during the present season, has arrived in this city. 
Kleophas Schreiner who has returned to Germany will 
likely bring a band over next season to play at the Long Beach 
Hotel. 





The amateur orchestra of the Mozart Musical Union 
rehearsals under the direction of Carl Richter 





has resumed 
Nicolai. 
Miss Ollie Torbet, a violin player, who is a pupil of 
Professor Jacobsohn, now in Cincinnati, will shortly make her 
début in concert in this city. 





——‘ The Merry Duchess” is drawing large houses every 
evening at the Standard Theatre, and it will continue to be the 
attraction there for some time to come. 

The Thalia Theatre began its musical season on 
Monday evening, the Ist., with ‘‘ Das Spitzentuch der Kénigin 
(‘* The Queen’s Lace Handkerchief’’). 





—tThe Boston Symphony Orchestra will give twenty- 
four public rehearsals in Music Hall, on consecutive Friday after- 
noons, from October 12 to March 21 inclusive. 

J. C. Duff's Standard Opera Company produced Leo 
Delibes’s successful opera, ‘‘ Lakme,” for the first time in this 
country in Chicago on last Monday evening. 





——The concerts given by P. S. Gilmore’s band at the 
Louisville Exposition attract crowded audiences, who thoroughly 
appreciate Mr. Gilmore’s excellent programmes. 

——Ernst Perabo has engaged passage for America on 
the Elbe, to sail from Liverpool on October 11. He expects to 
be in Boston ready to resume lessons on October 29. 

—Mnme. Minnie Hauk gave a concert at the Boston 
Music Hall on Tuesday evening, when she was assisted by 
Myron W. Whitney and other well-known artists. 





Ditson & Co.'s publications are about the most incor- 
rect of any publisher’s issues in the country. Why should such a 
large house permit this inexcusable state of affairs ? It is not credit- 
able to it, to say the least. 





—v~—J. C. Duff's Standard Opera Company began a two 
weeks’ engagement at the Grand Opera House, Chicago, on Sun- 
The cast 


day evening a week ago, and gave ‘‘ Faust”’ in Italian, 
included Miss Emma Juch, George Sweet, Frederick Harvey and 
Signor Campobello. 

It is hardly probable that the Musical Union, of Pitts- 
burg, will exist the coming season. There were too many petty 
quarrels and too much bad feeling engendered while it was in ex- 
istence for it to take a firm hold upon the public or in any way 





gain its confidence. 





The box-office at the Metropolitan Opera House will 
be opened on October 15. The subscription for Mr. Abbey’s 
Italian opera season will be closed October 12 and on the evening 
of that day the auction sale of seats and boxes for the opening 
night (October 22) will take place. 

——The Nyack Choral Society has begun rehearsals for 
its concert season, which opens on November 15 with Rossini’s 
‘*Stabat Mater.” The other works to be performed during the 
winter and spring are Handel’s ‘‘ Dettingen Te Deum,” Men- 
delssohn’s ‘‘ Hymn of Praise” and ‘‘ Elijah.” 

——The secretary of the Philharmonic Society, of Boston, 
has sent out notices reading as follows: ‘‘ Owing to the limited 
number of subscriptions received to date, it is deemed proper to 





state that there is no probability that concerts will be given by the 
Philharmonic Society during the coming season.” 

——Some of the pupils of Charles R. Adams, of Boston, 
have orgauized an opera company, named for and under the 
direction of their teacher, and will give ‘‘ The Marriage of 
Figaro” the coming season. Among the soloists of the company 
are Miss Etta May Hunt, Arthur Miller and Arthur W. Thayer. 

——An organ and harp concert was given inthe Re- 
formed Church of Yonkers, N. Y., a week or so ago, for the 
Mr. 
Morgan, the well-known organist, and Miss Maud Morgan, the 


purpose of inaugurating the new organ just placed therein. 
harpist, were flatteringly received. Miss Alice Keller, a vocal- 
ist of some talent, also achieved a good success. 

Miss Clara Loufse Kellog’s ten weeks’ concert tour 
commences in Rochester on October 8. 
Miss 


P. Ferranti, baritone ; Mme 


Miss Kellogg’s company 


includes Alta Pease, contralto; J. F. Rhodes, violinist ; 
Teresa Careiio, pianiste, and A. 
Forty concerts will be given during the 


tour, which will terminate about the middle of December. 


The Baltimore Oratorio Society resumed rehearsals 
on Monday evening at Oratorio Hall (Natatorium),, North How- 
A large number of applications have been received 
for membership. The applicants are required to demonstrate 
that they can read music and have good voices. The plans of 
the society, as given by Mr. Otto Sutro, the president, are for 
three concerts during the coming season. The first will be De- 
cember 28, when Haydn’s ‘‘ Creation” will be given; second, 
February 15, probably *‘ Elijah,” and May 2 a miscellaneous con- 
cert. Mrs. E. Aline Osgood has been engaged for ‘‘ The Creation.” 


gramme into a series of two or three performances. Mr. Fritz 
Fincke will be the director. 

It is reported that Mme. Scalchi has signed a con- 
tract for three years with Ernest Gye, beginning next May in 
London. 

Charles Mapleson and his wife, Mme. Cavallazzi, the 
premicre danseuse has been at Babylon, where they enjoyed the 
pleasures of blue-fishing. 

“From the Cradle to the Grave” is the title of a 
symphonic poem, by Franz Liszt, which will this winter be pro- 
duced by Theodore Thomas in Chicago. 








, 








Miss Jennie Sargent, the Boston soprano, has been 
engaged for the season at Naples. So do our American singers 
manage to obtain a foothoid in Europe. 

The Hungarian musicians at the Foreign Exposition, 
at Boston, perform music of a weird order, All the instruments 
but one are strings, the exception being a clarinet. 

Mrs. Louise Rollwagner, of Cincinnati, will take Miss 
Alta Pease’s place in the Boston Lyceum Concert Company dur- 
ing her absence, with Clara Louise Kellogg, South. 








Mr. Abbey says it is true that Signor Del Puente has 
a contract with Mr. Mapleson for this season, but that it can be 
Mr. Abbey says the fine will be paid at 





broken by paying a fine. 
the proper time. 

The rehearsals of the Oratorio Society have been re- 
sumed and are held every Thursday evening at Association Hall. 
The works now being rehearsed are Mendelssohn’s ‘* Walpurgis 
Night” and F. H. Cowen’s ‘‘ St. Ursula.” 

It is not yet decided whether the Boston Philharmonic 
Society will give concerts this season or not; as matters stand 
now it looks very much as if the Hub had to rely entirely on Hig- 
ginson-Henschel for their orchestral concerts next winter. 











Mr. Higginson’s munificently endowed series of sym- 
phony concerts in Boston are becoming fashionable, as shown by 
the sale of every seat as fast as the sales could be made. Not one 
seat is left for the whole season. In some cases the premium on 
a seat rose to $25. 

Gustave Amberg, the manager of the Thalia Theatre, 
on Saturday secured from Judge Donohue in the Supreme Court, 
a temporary injunction, restraining Hermann Conried from ‘‘ pro- 
ducing, performing or assigning” Milloker’s opera, ‘‘ Bettel Stu- 
dent,” which had been underlined at the Casino, 











Correct Again. 
MUSICAL COURIER. 


All who wish to keep fully posted on music as an art and the 
progress of the trade should have THE MusicAL CourIER, pub- 
lished in New York city every week at $3 per year. It is about 
the size of Frank Leslie's, and every number has a full-page por- 
trait of some musical celebrity. The last beams with the fair 
Donaldi. 

After the rst of October the price of the publication will be $4 
per year. It is the only weekly musical publication in the United 
States. —Daily Independent, Gainesville, Tex. 


FOREICN NOTES. 











....Saint-Saéns has returned to France, having recovered 
from his recent illness. 

....‘* The Mascotte ” has been given at the Espanol The- 
atre, Barcelona, no less than one hundred and sixteen times. 

....M. Maurel, the eminent baritone, is said to wish to 
engage the English actor Irving for a theatrical season in Paris. 

....Suppé’s new opera, “ Voyage to Africa,” has been 
well received, it is said, at the Stadttheater, Baden, near Vienna. 

....Dr. John Hullah has returned to London in better 
health, though he is still something of an invalid and requiring 
rest. 

....Hueffer and Mackenzie’s “ Colomba” has been suc- 
cessfully produced in Liverpool by the Carl Rosa Opera Com- 
pany. 

....Albert Vizentini, who is well known to theatre-goers 
in Paris, has been named director of the Imperial Theatre at St. 
Petersburg. 

....The Herald says that in the Vienna Conservatory 398 
pupils learn to play the piano, go the fiddle, 13 the violoncello, 
and 73 learn singing. 

....A conservatorium has been founded in Cordova 
under the direction of a violinist named Van Mark, a pupil of De 
Beriot and Léonard. 

....One of the new operatic successes is Gabais’ new 
opera, ‘‘ Gilda di Guascogna,” which has been well received at 
the Politeama, Placenza. 

....Edwin Aspa, the composer of “ Endymion,” “ The 
Gypsies,” and other works, recently died in Lincoln, England, at 
the early age of forty-seven. 

.++. Lhe rehearsals of “ Carmen ” have begun at the Opéra- 
Comique, Mlle. Castagné, first prize of the conservatory, will 
assume the réle of Carmencita. 

.... The first number of a new London periodical, called 
‘*Pitman’s Musical Monthly,” is announced to appear on Oc- 





Although not fully matured, it is hoped to extend the May pro- 





tober 1, under the edijorship of T. Crampton. The journal, be- 
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side voeal and pianoforte pieces, original and selected, arrange- 
ments for various instruments, old tunes, ballads, &c., will contain 
records of musical doings in London, a summary of country news, 
notes and queries, &c. 

.A new comic opera, entitled “Falka,” is to be pro- 
duced at the Comedy Theatre? London, next month, with Miss 
Violet Cameron in the title-role, 

The Eisteddfod at Cardiff has resulted 
although in many cases the prizes were not adjudicated, and the 
expenditure was smaller than had been anticipated. 

.It is announced that Mullocker’s “ Bettelstudent ” 
as successful in Hamburg as elsewhere, having already run up- 
ward of a hundred nights at the Carl Schultze Theatre. 

.... The “ Concert Parisien” was reopened on September 
I, with an excellent troupe. The room was lighted by a new 
electric process. The orchestra is under the direction of J. Strauss. 

....Mme. Albani, who passed the greater portion of the 
summer in making a tour of Scotland, has returned to London. 
In October she will start upon an extended concert season ia 
France, Belgium and Germany. 





in a_ loss, 


is | 





. A new international journal on all branches of art and 
literature is about to be pablished at Warsaw. The editor, B. 
Zawadski, intends giving his subscribers not only illustrations by 
the best artists, but also with every number a musical composition. 


. Adelina Patti will sing in a concert at the Free Trade 
Hall, Manchester, on October 4. Among other artists engaged 
for the occasion are: Antoinette Sterling, Mr. Maybrick, Signor | 
Nicolini, Frederick Cowen and Herbert Reeves, son of Sims 
Reeves, 

Alex. Henderson has produced recently at the Avenue 
Theatre, ‘‘ La Vie,” a comic opera in three acts, written by H. 
B. Farnie, the music composed by Offenbach. Report says the 
costumes exceed in taste and costliness anything hitherto seen on | 
the London stage. 

.. The friends and scholars of the late Ernst Ferdinand 
Wenzel, formerly professor of the pianoforte at the Leipsic Con- 
servatory, are requested to send subscriptions to a fund for a 
monument to be placed over his grave. Ernst Perabo, the Boston 


musician, is a member of the committee. 


. The Gloucester (England) Musical Festival occurred 
the first week of the present month. An excellent work, and a 
was Dr. C, Aubert Parry's setting for chorus and or- 
‘** Death’s Final Conquest.”” The solo 


novelty, 
chestra of Shirley’s poem, 
singers were among the best in England. 


| has not yet been selected. 


| season at Dury Lane for six weeks. 
musicians,” 


Henschling, baritone ; E. 


. Wachtel, the well-known tenor, has two sons who are 
adopting their father’s profession as vocalists. The elder, Au- 
gust, has just made his début at Kroll’s Theatre, Berlin, while 
Ferdinand, the younger son, has been for some months before 
the public, and is now engaged for the season at Leipsic. 

. The following dates have been fixed for the concerts 
during the next season at the Gewandhaus in Leipsic: October 
Ir, 18 and 25; November 29; December 6, 13 and 20; January 
I, 10, 17, 24and 31; February 7, 14, 21 and 28; and March 6, 
20 and 27. Full rehearsals will always take place on the previous 
day. 

. The Berlioz concert recently given in Brussels was not 
the success it would have been if the weather had proved more 
favorable. Mlle. Elénore Mahieux greatly distinguished herself | 
on the occasion. The concert was got up with the object of aid- 
ing toward the erection of a monument to the celebrated French 





musician. 

-Paul Milliet and William Busnach have made the 
libretto of a grand opera from the elder Dumas’ ‘‘ Don Juan de 
Marana.” The work is finished, but the composer of the music | 
Verdi, Massenet and Saint-Saéns are 


mentioned. When the work is ready it will be played at the | 


| Paris Grand Opera. 


. A new comic opera by Fred. Solomon, brother of the 
composer of ‘‘ Billee Taylor,” was recently produced for the first | 
time on any stage at the Prince of Wales Theatre, Liverpool. It 
isentitled ‘‘ Captain Kidd, orthe Bold Buccaneer,” but it is not 
likely to have any success, as it is anything but entertaining, mu- 
sically or otherwise. e 

. Next spring the Carl Rosa English Opera Company, 
are to try their skill against Italian opera during the London 
season. It will be the first time English opera has ever had a fair 
trial against the Royal Italian opera. While the latter will occupy 
Covent Garden Theatre, as usual, Carl Rosa will essay his 


“ artists- 





.The Mutual Philanthropic Association of 
in Brussels, recently gave a concert for its own bene- 
The performers were Mlle. Dynah Beumer, the vocalist ; 
Jacobs, violoncellist and professor in 
Merck, horn professor 


fit. 


the conservatory ; Lerminiaux, violinist ; 
in the conservatory, and Victor Massagé, pianist. 

.Hubert de Blanck, the pianist, formerly of this city, 
but now in Havana, recently gave a concert in that city, at which 
he performed a number of fine selections upon a Sohmer grand, 
among them being five pieces by himself. He had the assistance 


| on the occasion of the performance of Francis Thom 


| tello di 


of Senora Spencer Juana de Delorme, a vocalist of much merit. 
The Sohmer piano was greatly admired by all who were present. 

.Bote & Bock, of Berlin, are preparing a new and 
magnificent edition, in three volumes, of the Beethoven sonatas, 
revised, fingered and carefully annotated by Karl Klindworth, 
editor of the famous edition of Chopin, of which Dr. von Bilow 
speaks so highly. The sheets will in the highest 
style of art, and the volumes will be ready about Christmas. 


be engraved 


.J. B. Bonawitz intends to give a series of four “ His- 
torical Pianoforte Recitals” at the Blithner Rooms, Kensington 
Gardens Square, London, on October 17, November 7 and 21, and 
will deceased as well as 

begins long list with 
Brahms, F. Hillér, 


December 5. Herr Bonawitz review 
living composers at every recital. He 
Frescobaldi (1591-1654), and concludes with 
Zopff, Sgambati, and the Abbe Liszt. 

. The large hall of the Kursaal, at Ostende, was filled 
e’s orchestral 


a 


works. More than 6,000 persons were present. The composer won 
The works much applauded were an ‘* Andante 
and three pieces taken from the *‘ Ballet 


Thome received an 


a great success. 
Religioso,” ‘‘ Badinage,” 
d’Arlequin.” At the end of the concert Mr. 

ovation both from the orchestra and audience. 


‘ 


.e.. Lhe Birmingham (England) Festival Choral Society 
ill give four concerts this season, among the works chosen being 
‘St. Ursula ;” Gounod’s ‘* Re- 
Mr. Stockley’s or- 
An interesting 


- 
“Sti ” Cowen’s cantata, 
demption ;” Dvorak’s ‘‘Stabat Mater,” 
chestral concerts will also take place as before. 
series of concerts will be Mr. Stratton’s chamber concerts, at 
each one a work by some British composer being introduced. 
The composers named are F. E. Bache, Cowen, Ed. Sharp, Dr. 
Heap, Mackenzie and Thomas Anderton. 


Paul ; 


Xe. 


.Sir Michael Costa has presented to the Naples Royal 
College of Music the manuscript score of four operas and four 
ballets. The operas are “‘ ‘Il Sospetio Funesto,” 
‘*Tl Delitto Punito,” and of which the first was 
performed for the first time in 1825 and the second in 1826 by the 
pupils of the College of St. Sebastian. The ballets are | Cas- 
Kenilworth, ‘‘Un’ora a Napola,” Huon,” 
‘* Alma.” On the first page of each score Sir Michael has writ- 
‘To the famous archives of the Naples Royal College of 
Music. In memory of M. London, August 15, 1883.” 
At the same time the illustrious director presented the baton used 
by him for ten years. Itis of ebony, with a coral pommel, and 
at the tip has an effigy of Garibaldi, 
Standard. 


L’Imagine, 
‘ Don Carlos,” 


‘ Sir and 


ten 
Costa. 


also in coral.—A/usical 








Professional Cards. 


F. L, BECKER, 
Artistic Piano Tuning. References: 
Richard Arnold, W. F, Pecher, Edward Schuberth. 
Address: 213 E. s7th Street, New York, 
H.W. NICHOLL 


Revises, corrects and rewrites Musical MSS., pre- 


Lyons, N. Y. 








oes technique 


S. B. Mills, 


Address Profe 
vatory of Music, 


LYONS MUSICAL. ACADEMY, 


Noted for furnishing excellent teachers. 


L. H. SHerwoop, M. ; 


OTTO H ACKH, 


Augustus Baus & Co.’s Piano Rooms, 26 W. 
third Street, New Y 


Iss EMMA 


Daily lessons. 
Imparts best 
Address 


(founded 1854). 
and artistic execution. 
Principal. 


ssor of Pianoforte, Grand Conser- and other celebrated co 
46 W. Twenty-third Street; or, 


THURSBY’S CONCERTS. 


Mr. MAURICE STRAKOSCH respectfully announces that 


— > THE CHEVALIER 


Court Pianist to his Majesty the Emperor of Germany, the famous compéser of Réveil du Lion 


ANTOINE DE KONTSKI, ~<*— 


mpositions, will appear in Miss Emma Tuurssy’s Concerts. 


Engagements for Concerts to be addressed Mr. MAURICE STRAKOSCH, Everett House, New York. 





Twenty- 
ork. 





paring and editing them for publication. Also proofs 
accurately read for ¢ s and publish Les- 
sons in harmony given by mail. 

Address office of the Musica Courier, 25 East 14th 
Street, New York. 


MR. TOM BULLOCK, | 


Tenor. Concert, Oratorio, Vocal Instruction. 
Address, Steinway Hall, New York. 


MISS ELLA WALLACE, 

Prima Donna Soprano. Open for “ae 
for Comic Opera, Concerts, &c. Address Musicat 
Cou RIER Office, 25 East r4th Street, New York. 


MISS BER’ TA RICCI, 

Prima Donna Mezzo- Soprano. Open for engage- 
ments, Concert and Opera. Address Musicat Courier 
office, a5. East r4th Street, New Y ork. 


MISS ANNIE E. BEERE, 


Concert Contralto, Address Musica 





35. 
Pianist. Vocal 


C. F. DAN 
and MSS. revised f< 
UNION HOTEL 
New York City. 





Concert 





C. A. CAPPA, 


furnishes Grand or 
for Concerts, Wed¢ 
and all other occas 


Courier 


J. DE ZIELINSKI, 


IELS, 


Composer, Pianist and Organist. 


MISS FLOR 


Pianist. 
Lessons in Harmony, 


(Seventh Regiment Band, formerly Grafulla’s Band), 


JARDINE & 


Teacher of Italian School, 
No. 691 Cass Ave., Detroit, Mich. 


LIST OF 

GRAND 
Pupils received 
or publication. Address at GRAND 
, 42d Street and Fourth Avenue, 


dine + 45 
. y — N.Y 

A SAUDEK, 

Pianoforte 

Address 49 W. 


ernacle, 43 
Instruction Philadelphia, 


and 
2qth St., Y. 


- New Orleans, 
burgh R.C. C 





= 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. | 
OUR 
Fifth Av enue Cathedral, N.Y., 


“Fifth 
; Brooklyn Tab- | 


+s 35 


First Presbyterian, 


San Francisco 


Son, Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 


46 West Twenty-Uhird St., 46 
(Between Fifth and Sixth Avenues.) 
ERNST EBERHARD, Director. 

Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 
nent masters and professors of the land, at moderate 
terms. Send for Annual Report. 


LARGEST | 
ORGANS: 

e's - 
E. 


Avenue erent ew 


Geor 





CHARLES ERBEN, 


(Successor to HENRY ERBEN,) 
237 East 41st Street, New York. 


Trinity Ch., 
Christ Ch., 
and Pitts- 

athedral, 4 





Small Orchestra and Military Bands 
lings, Parties, Excursions, Parades 
ions. Address: 

25 Union Square, New York. 


KINDLINC WOOD 





Office, 25 E. 14th Strect, New York. 
MAX TREUMANN, 


Baritone, Concert and Oratorio or. 
@iano Teacher. 164 East 7oth st., . Cit 


FREDERIC GRANT GLEASON 


Teacher of Piano, Organ, Composition foe Or- 
chestration. Lessons in Musical Theory given by 
correspondence, 

Address, care Hershey Music Hall, (Chicago 


HERMANN 





Vocal and Brooklyn, N.Y., a 





Prima Donna 
Season of 1884-85 





aoth Street, New Y 


Pianist and Piano Teacher, 146 Atlantic Avenue 


VOGT CONSERVA’ r ORY orM MUSIC, 


No. 19 East r4th Street, New York City. 


MLLE. ZELIA DE LUSSAN, 


Cosy, 23 East 14th Street; or residence, 137 West 


O. C. KORTHEUVER, 
nd Steinway Hall 


Sapertant to Organ Ses 


Concert and Oratorio. 


Soprano. 
Address Gro. W. 


in” Europe. ADJUSTABLE 


COMBINATION 


ork. 
Pronounced by practical Organ B 





LOUIS BLUMENBERG, 


Solo Violoncello. ro oe MusicaL Courier, 25 
East r4th Street, New Y 


FREDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 
Care of Wm. A. Pond & Co., 25 Union Square. 


MME. CAPPIANI, 
Vocal Teacher of Italian School, Drawing Room, 
Oratorio, Church and Concert Singing, Operatic Act- 

ing and Finishing for the Stage, 
No. 208 Second ave., near 13th st., 


JULIUS BE 


Basso. Open 


during summer, 





Violin School, 
Ensemble and Or 


Sundays, 


N. Y. City. Streets, Cincinnati, 


Opera and Cee or Church engagements 
PROF. S. E. JACOBSOHN’ S 


Beginners with abilities will also be taken. 
hours from g to 12 o’clock every morning, except 
in Eureka Hall, 


complete action ever made. 
Convenient and Cheap. 

Address for illustrated circulars an 
W. C. KAUTNER, 437 Penn St. 


REGHY, 


for engagements for Concerts, 


JOHN H. HESSMAN, 


| 174,176.178, 180 and 182 Bank St., N. Y. 


(NEAR NORTH RIVER.) 


SEND FOR PRICE LIST. 


Phy sicians recommend Hickory Wood for sick-rooms. 


KRAUTNER’S 


conenesarvox QPUAN SlOP-ACKIOL, 


Simple, 
Material furnished only. 


>— ESTABLISHED IN 1824.—<« 
Manufacturer of Church, Chapel 


large and small ORGANS a and Parlor. 


All work is guaranteed to be of the highest artistic 
quality, and every instrument is built with all modern 
improvements. The reputation of the firm since its 
establishment will be maintained. 

Ge Tuning, Repairing, Remodeling, &c. 
and satisfactorily attended to. 


W.H.SHERWOOD 


BOSTON, MASS., 


YARD, 


, promptly 








itiataiee Ne 


Resumes Lessons October 1, 1883. 


uilders the most 
Durable, R. SHERWOOD intends making two short tours 
for Pianoforte Recitals, coupled, where 
desired, with lectures and analyses of the work 
performed. 
In view of 


d terms to 
» Keading, Pa. 
increase of 


the gratifying interest 





Ss’ MusICAL Courier. 


combined with Piano and Theory. 
rchestra Classes free of charge. 
Office 
A corner oth and Walnut FINE PIAN 











GONZALO NUNEZ, 


Concert Pianist and Teacher of the Pianoforte. 
Steinw ay ‘Hall. 


MISS LETITIA LOUISE FRITCH, 


Soprano. Address Musicat Courier, 25 East r4th 
Street, New York. 


EDMUND NEUPERT, 
Piané-Virtuoso, Open for Concert, Chamber Music 
and Musicale engagements. Instruction given to 
advanced pupils in the higher branches of piano- 
forte playing. Address Steinway Hall. 


JH. & 








includin; 
sition 
Tubular Action. 





MANUFACTURERS OF 


Church and Chapel 
ORGANS 


of every description, with all Modern Improvements, 
their Celebrated Patent Pneumatic Compo- 
ovement between Manuais and Pneumatic 


407 & 409 West Forty-second Street, 
Near Nintu AVENUE, 


Musie Racks 
Fleece, Felt and 
Embroidered 
Cloth Piano 
Covers, for 
Grand, Square 


and AH - a 


pe with Fronts 
for Uprights, 


A SPECIALTY, 


C. 8. ODELL, 


the 





NEW YORK. New Catalogue and Price List sent 


FRANCIS NEPPERT, 


— MANUFACTURER OF — 


— ALSO— 


The Oldest and Largest House in 
Trade 


390 CANAL ST., near West Broadway. 


manifested in improved and scientific methods of 
artistic Piano Playing, Mr. SHerwoop has made 
arrangements with a few of the most talented, accom- 
plished and thorough of the young artists who have 
entrusted their musical eduggtion to his guidance for 
several years past, to give instruction at moderate 
rates, either at pupils’ residences or at music rooms, 
to such as cannot afford Mrs. SHERwoop’s and his 
prices; or to others who may need preparatory 
instruction. These young artists have already given 
such a high degree of satisfaction, both as teachers 
and in concert playing, that Mr. S. has no hesitation 
in recommending them, thereby enabling Mrs. Sumr- 
woop and himself to concentrate their attention upon 
the most advanced or best prepared upils! 

Address for all perticgiare, HENRY F, MILLER 
PIANO WAREROC 


611 WASHINGTON STREET, BOSTON, MASS, 


$6 to $20 per day at home, Samples worth worth 


Address Stinson & Co., Portland 


$66 


0 STOOLS 


and Stands, 


$5 free. 
M aine 


A WEEK. $12a day at home easily made. Costly 
outfit free. Address Tre B&C o., Augusta, Maine 
a week in your own town Terms ‘and $5 
free. Address H. HaAtLetr& Co, Portland 


outfit 
‘Maine, 





on application. 
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The “Musical Courier” is the Only Weekly 
Musical Paper Published in the United States. 
Office, 25 East !4th Street, New York. 


THE U.S. SENATE COMMITTEE ON EDU- 
CATION AND LABOR--MR. WILLIAM 
STEINWAYS TESTIMONY. 

lr will no doubt interest our readers and the music trade 
| generally to read the synopsis of Mr. William Steinway’s 
testimony before the Senate Committee on Education and 

Labor, who are holding their sessions at Room No. 1oo, 

United States Post-office Building, New York. Mr. Stein- 

way was specially invited by the committee to express his 

views, and last Thursday afternoon, September 27, he ap- 
peared before Senators Pugh, Blair and Call. Mr. Steinway 
stated that he arrived in New York in the spring of 1850 at 
the age of fourteen, with his parents, brothers and sisters, 

his brother Charles Steinway having preceded them in 1849. 

Chat after 

years, he, with his father and brothers, founded the house of 

Steinway & Sons in March, 1853, which has now become the 

most That 

Steinway & Sons had established their shops for making 

piano cases, actions and keyboards, their own foundry and 


extensive piano establishment in existence. 


metal works, as also the lumber yards at Astoria, opposite 
One Hundred and Twentieth street, New York, where over 
four hundred workmen were employed, and a number of | 
workmen owned their own homes; that Steinway & Sons at 
the public school, maintained at their own expense a compe- 
tent special teacher of the German language and music, had 
built and maintained a large bath and extensive park for the 
That from 
the 


free use of their employes and their families. 


Astoria establishment the finished cases, metal 


this 
c., were supplied to their finishing fac- 
tories in New York and Hamburg, Germany, and that they 


frames and actions, & 


employed over one thousand workmen. 
Mr that the 
skilled workmen in the piano and wood-working trades now 
vas infinitely superior to that existing in 1850. At that 
e scanty wages (averaging about $10 per week) were 


Steinway further stated condition of the 


time, tl 
only partly paid in cash. The reprehensible truck system 
giving orders on grocers, stores, &c.) was then practised by 


many employers, and worse still, the employers generally 





were hundreds of dollars in arrears to nearly everyone of | 
their skilled workmen, who also incurred constant losses 


through the so-called “ Wild-Cat” money of Western and 





Southern banks paid to them as part of their wages. 


thoroughly. The fact now was, that in no other country so 
many young men grow up without learning a trade or any 
special training as in America. That while in 1850 Ameri- 
can journeymen constituted seven-eighths of the employes 
of the New York piano factories, the proportion now was 
reversed, and employers had to depend on European me- 
chanics for skilled labor. 

That his own personal observations had shown the fact 
that highly skilled artisans retained remunerative employ- 
ment even in times of the worst depression, while unskilled 
or half skilled men suffered far more in that respect. Mr. 
Steinway further advocated stringent laws against the em- 
ployment of children under fourteen years in factories; laws 
compelling all children from six to fourteen years to attend 
school; also extending to poor but talented children all ad- 
vantages of education, but especially the establishment of 
free industrial schools, where practical tuition would develop 
the aptitude and special talents of boys and young men, and 





working in various piano factories for nearly three 


prepare therf to learn a trade. 

In conclusion, Mr. Steinway expressed his views on the 
export of American manufactured goods, and stated as the 
result of his extensive personal investigations in Europe and 


| America, that American manufacturers could not hope to 


compete with Europeans in cheapness of goods, owing to 
the much higher rate of wages prevailing in America, but 
could only secure the markets of the world by the superior- 
ity and durability of their products, as was to-day success- 
fully demonstrated by the steady and growing exports of 
American first-class pianos, reed organs, sewing machines, 
agricultural implements, india-rubber goods, &c. 

Mr. Wm. Steinway’s testimony was listened to by the 
Senatorial Committee, journalists and spectators, with close 
attention, and he was specially thanked by the committee for 
his practical advice and valuable information. 

We notice that the New York Herald and New York 
Times and other papers, have since editorially commented 
very favorably upon his testimony and commended it as 
the views of a practical clear-headed business man, and 
thereby entitled to serious consideration. 





AMERICAN AND BRITISH TRADE. 
E are now entering upon the fall or preliminary season 
of trade in the various branches of musical instru- 


| ment production. The British music trade is also beginning to 


revive, and with it there is an evident intention on the part of 
some of the most trustworthy and sterling manufacturers to 


All| produce as good pianos as possible at a very moderate price. 


this had changed for the better ; wages had fully doubled, | This has been found necessary in order to compete with 


and were generally promptly paid in cash, thus enabling a 
large proportion of skilled artizans to save money, as shown 
by the immense deposits in the savings banks by working- 





men at the present time, 
The introduction of machinery in the piano and wood- 
working trades had proved of vast benefit to the workmen 


by relieving them of much of the hard, dangerous work, 
which formerly imperilled their health and lives, That the 
weekly earnings of skilled journeymen in first-class piano 
factories ranged from $15 to $30, which was fully three times 
that of their colleagues in England, Germany and France, 
who at that had to work longer time—12 to 14 hours instead 


f 10 hours every day. 
the relations between his firm and their workmen had always 


Oo 


Mr. Steinway further testified, that | 


friendly, until disturbed by communistic and socialistic 
within two or three years 


past. That he was not | 


! . _f 
opposed to organization of labor when conducted in a sen- 





. manner; that strikes could not be very well avoided, 


for no manufacturer would or could voluntarily advance the 
ff his 


sods to his customers unless forced to do so 


But that, unfortunately, pro- 


4 


trike for higher wages. 


Vy ds 


fessional agitators and socialists fomented strikes and dis- | 
satisfaction, and that of late the terrorism exercised by the 
trades-unions over {11 workmen was carried on to an almost 
incredible extent. 

Still it could not be denied that the workingmen suffered 
under a series of evils, especially in the city of New York, 
some of which could be alleviated by legislation. Chief 
mg such evils were the horrors of New York tenement- 


house life, with their baneful effects upon the health and 
The insular position of 


arm 


morals of the rising generation. 
New York made it next to impossible for workingmen em- 
ployed in the city to live out of it, hence large factories should 
locate in the suburbs, so that workmen could live in decent 
homes and with better surroundings and at reduced cost. 
Another sad drawback was the total want of a good ap- 
prentice law, enabling American boys to learn a skilled trade 








those dealers who make it a business to push cheap and worth- 
less pianos made by the “ garret’’ makers of different Ger- 
man cities. These instruments are causing legitimate 
English manufacturers as much trouble as our “ bogus” 
pianos do reputable American manufacturers. It is a matter 
of grave import to British firms to be told that $4,000,000 
worth of foreign musical instruments were imported into 
Great Britain within the past year, most of them being 
shoddy goods. Of course, American pianos and organs do 
not figure in the same category. 

The relations of our organ manufacturers to the British 
music trade is one of much satisfaction. Our exports in this 
direction continue to increase, and what is equally as plea- 
surable is the fact that our transatlantic cousins are more 


|than ever admiring the splendid specimens of reed organs 


we send for their inspection. To inspect is to buy, and so 
our mutual relations are solid in this matter. Without wish- 
ing to claim more than our deserts, it is no untruth to say 
that no other country in the world is able to compete with us 
on this particular ground of reed organs. We are unrivaled 
in this department. - 

Our pianos, where price is no object, are invariably chosen 
by connoisseurs, so that in many leading English drawing- 
rooms an American instrument is to be found. Still, it must 
in justice be admitted that some of the best English pianos 
compare favorably with those manufactured here, and none 
are more ready to admit this than reputable American 
makers themselves. But between English harmoniums and 
American reed organs there cannot be any comparison made 
at all. This admits of no dispute. 

The British piano trade, as was remarked before, finds it- 
self forced to make serious efforts to overcome the inroads of 
foreign shoddy goods. Catalogues are being revised for the 
purpose of placing regular dealers on a footing at least equal 
to what outside dealers and co-operative societies occupy. A 
step of this sort has long been demanded, but as in most 
matters requiring change the English especially are slow to 


act. At present, we find most German and many English 
firms have already adopted a liberal tariff, and the’ trade 
journals urge upon the rest of the manufacturers to go and 
do likewise. No doubt, the catalogue-price question is a 
burning one as well here as abroad, and some change will 
eventually be made in the present system by American manu- 
facturers. More than this we need not say at present, but we 
may return to this subject in the future. 

Moreover, the London and Provincial Music Trades Re- 
view in its last issue contains an important article on “ Trade 
Tallies.” It asserts that the lists of some of the best firms 
still need revision, and should be thoroughly revised, in 
order that some sort of uniformity can be obtained. Some 
makers are said to have adopted the plan With excellent re- 
sults. The main object in this revision of “ trade tallies ” is 
naturally enough the bettering of the condition of reputable 
and regular dealers. These have to do the real fighting against 
the dealers who make a specialty of shoddy instruments, and 
hence are entitled and can reasonably demand all the help 
from sterling manufacturers that the latter can extend them. 
Bona fide dealers must obtain a certain profit, or leave the 
business for another, in which a decent living can be ob- 
tained. The paper mentioned is, therefore, moved to lecture 
those British manufacturers, who do not appear to appreciate 
the situation, and consequently allow their agents to be 
beaten by itinerant salesmen who have no store rent and as- 
sistants to pay, and who never order an instrument until 
they have sold it, “At any rate,” says the London and 
Provincial Music Trades Review, “a tolerably uniform 
scale of discounts would be to the dealer’s advantage.” 

Such, then, is the state of trade in Great Britain. Collard 
& Collard have been prosecuting a firm for using their firm- 
name with intent to defraud the public, exactly as some of 
our manufacturers have had to do; cheaper pianos are being 
made by the best makers that shall be durable and attractive, 
so that dealers in shoddy goods shall not have it all their 
own way ; the application for patents is so dull that not a 
single patent has been applied for for a month or more ;: 
catalogues are being revised, “trade tallies” re-arranged, 
the legitimate dealers protected with greater care by the best 
manufacturers, &c., &c. 

Here our patent mill is kept going, our prospects are bright 
for the approaching fall and winter trade, our sales in the 
future are certain to considerably increase, frauds are being 
exposed by THE MUSICAL COURIER, and our export trade 
is steadily gaining in volume. 





THE TRADE LOUNCER. 


VENTS move rapidly in this age and men who 
E are to-day engaged in musical journalism, may to-morrow 
be engaged in stitching their own uppers. Men who are to-day 
boasting of an imposing income, are to-morrow borrowing ten 
cents for two beers and a free lunch. I am not in a philosophic 
mood at all, but am reflecting upon practical matters as the 
readers of this paper will discover in a few moments—that is, 
if they continue to peruse this interesting column, If it is not 
interesting to general readers, it will be absorbing the time of 








some, I am quite sure. 
xe eR 

A few days ago, a friend of mine showed me the 
Boston Folio, In that publication I noticed the following inter- 
esting item: ‘‘ That genial gentleman C. C. Colby, representing 
the American Art Journal and Decker & Son’s pianos, has been 
visiting the West in their interest, with his ueffal success.” 

So, notwithstanding the extraordinary caution of Messrs. 
Thoms and Colby, of the American Art Journal, and my re- 
ticence on the subject, the secret has at last leaked out: C. C. 
Colby is out West selling Decker & Son’s pianos. 

** * * 

Before I expatiate on this item, permit me to say 
that, as far as Mr. Thoms and Mr. Colby are personally con- 
cerned, I have not a syllable to say against either. Both of them 
are harmless beings. But there is quite a case to present to the 
trade as far as their pretensions are concerned. Mr. Colby, who 
has been making occasional visits to the West and other sections, 
has been doing so ostensibly as the representative of the American 
Art Journal, while in reality he has been the drummer of Messrs. 


Decker & Son. * eee 


Nothing can be said against Mr. Colby on that 
score, for any man engaged in selling so excellent and thorough 


an instrument as that of Messrs. Decker & Son, is not in a posi- 

tion to offer an apology. It is not as the drummer or salesman of 

Decker & Son that I call attention to Mr. Colby and his confrére, 

Mr. Thoms, but to the fact that Mr, Colby has been either 
(Continued on page 190.) 















THE MUSICAL 


The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 


COURIER. 


Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. Have the indorse- 






























































becoming more extensively known. ment of all leading artists. 


SOHMER & CO., Ranutictussek 149 4 to 155 E. 14th St., New York. 
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ECLIPSE ALL OTHERS IN IMPORTANT IMPROVEMENTS! 






Most Powerful, Melodious, Beautiful and Convenient. Study their 
Superb Qualities and you will have no other. 





CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS. 


NEW ENGLAND ORGAN COMPANY 


a 3 LE ae ‘ GUILD P| ANOS Chief Offices, 1299 Washington Street, Boston, Mass. 


Nearly 17, 000 now in use. 



































INCLUDIN 
GOLD AND SILVER 
f MEDALS. 





The Best Medium-Priced Instrument ever 
offered to the Trade and Pablie. 





WRITE FOR PRICES TO 


? GUILD, CHURCH & CO, Ne Organists of high repute 


vaelntnneainpane unqualifiedly endorse the 
BOSTON, MASE. “Symphony” as the most 
| Me o Hare ad as tear ab 9 ptt te on complete instrument ever 
t “iden t Botan” constructed, and an achiev- 
7: ° mans 7 ceaumine 0 ep on au ment totally surprising and 
i > at | and beh A factory.”—Oliver Ditson & Co. unexpected. 


Wonderful Power, 
DYER & HU GHES, Beautiful Effects. 


FOsCROFT, ME., 


MANUFACTURERS OF 

























* Are famous for great nicety and durability of work- 


























Seventy-five other new 


gear and beautiful styles now 
ORGANS) ready and shown in New 
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Catalogue. A postal card 
CRGAN borg DECK will get it. ‘ 


Corsoheited. MaATCHLESS WILCOX & WHITE ORGAN C0., 


Low prices and 
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A. HAMMACHER. WM. SCHLEMMER. C. F. GOEPEL, 


IA. AMMACHER &C \. 209 BOWERY, NEW YORK, 


Manufacturers of and Dealers in 


ie ite ee PIANO-FORTE, HARDWARE 
THE LARGEST ASSORTMENT IN THE COUNTRY : 
Me Send for our New Illustrated CO . A, ~ & eee & CO., 209 BOWERY, NEW YORE. 
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Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by any other Manu- 
facturer of Reed Organs in the World. Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO., Worcester, Mass., or Toledo, Ohio. 











(Continued from page 188.) 


reumstances to accept the position of a traveling 
salesman, or he is dealing in bad faith to the piano manu- 
advertising with him 


ee * 


rer 


Colby, like every other piano salesman, must 
os to sell them, and in doing so he cannot push the 
competitors. How That would defeat his 
e would then betray Messrs. Decker & Son, 


his olan 
can he? 
money he is drawing to pay his traveling expenses, for, to 
imerican Art Je 
if it had, its better-half, Mr. Colby, Mr. 
not be compelled to accept the 
He is a 


a journalist, being an imitation of 


urnal has no money to spend 


ie truth, th 





father-in-law, would 


» for Messrs. Decker & Son, suc- 
while as 


is a most Jamentable failure, 
~~ 


* * x 


at will the piano manufacturers say who are ad- 


tising in Messrs. Thoms & Colby’s paper? They are paying 
ey 


Messrs 


to keep the paper agoing which is constantly print- 


while he is out West, to sell the Decker & Son’s pianos. 
In one case, the 
sanufacturers who are advertising in the latter paper are 


so much money in Weber's pocket to enable him 


case with A/usic and Drama, 


iTaiel 


ust 


himself in his paper. In the case of Thoms and 


advertise 


Colby, the piano manufacturers are paying these two gentlemen 


to enable them to advertise Decker & Son’s pianos, which they 


5€ on the road 


: ee 


But yet there is something else to say. If Mr. 


Colby were making even a living on his paper, would he run this 


risk of identifying himself with one piano manufacturer so exten- 


vely to sell goods for him Certainly not, There is not 


enough money in the American Art Journal to support two such 


as 


frugal gentlemen, occupying the same flat, in the amicable re- 
ations of father-in-law and son-in-law as Messrs. Thoms and 
Colby do. Thereis nothing init. It is again an evidence that 

scissor-paper cannot prosper. To be sure, it can run along and 


keep a man in some kind of a flat under heaven, but there is no 


. 
future, no succcss in it, And this brings me down to the fine 


point xk *# * * 


Messrs. Thoms and Colby have been deceiving the 


trade all along about the circulation of their paper. Not only have 
they been telling the most extravagant stories, but they have, in 
answer to routine inquiries, reported large figures to the news- 
paper directories in reference to their circulation, that are absurdly 
preposterous xe kK 


In the first place, if their paper had a circulation it 
would be making money, and Colby would not be compelled to 
sell pianos for Decker & Son. He would be so busily occupied 


on nis 


T)} 


paper, that no time would be left for that purpose. 


at is number one eke 


Number two. The newspaper directories have 


been informed by Thoms and Colby that they have a circulation 
of 15,000 for the American Art Journal, Now, 1 am going to 
examine this from a business point of view. Fifteen thousand 
subscribers at $4 is $60,000 per annum. The idea of aman whose 


subscription department alone brings him $60,000 going out on 
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Decker & Son’s full-page advertisements, that enable | 


| I know he is too shrewd a man to involve himself in such a 





Song of the Advertiser. 
I am an advertiser great ; 
In letters bold and big and round 
The praise of my wares I sound— 
Prosperity is my estate. 
The people come, the people go 
In one continuous, surging flow ; 
They buy my goods and come again, 
And I’m the happiest of men ; 
And this the reason I relate : 
I am an advertiser great. 


the road selling pianos. Thoms and Colby roasting in summer 
under a tin roof on the fourth or fifth floor (no elevator in the 
building, mind you), and $60,000 per annum in subscriptions ! 


**# * * 


And now, number three. Would not a paper that 


is self-sustaining employ competent critics, and an editor, es- 
pecially when that paper is so sadly in need of one as the Ameri- 
can Art Journalis? A paper with $60,000 annual subscription 
that has not one person in its employ to edit it, and present its 
columns in good English! Nota critic to write a commonplace 


review of a performance, and $60,000 per annum for subscription! : 
There is a shop across the way 


Where ne’er is heard a human tread— 


$$ 


sees 


Where trade is paralyzed and dead, 
With ne’er a customer a day. 
The people come, the people go— 
But never there. They do not know 
There's such a shop beneath the skies, 
Because he doesn’t advertise ; 
While I with pleasure contemplate 


Number four. A successful journal with subscrip- 
tions of $6,000, not to say $60,000, would be able to raise a 
little mortgage of $500 reported to be hanging over it. Yes, 
gentlemen of the trade, not alone that the American Art Journal 
has not a paid circulation of anywhere near one-third of 15,000 
subscribers, it has not cleared money enough to pay off a $500 | 
mortgage, and it must send its better-half, Mr. Colby, off to sell , 
pianos to keep it agoing. That is the status of the 4merican Art That I’m an advertiser great. 
No answer on its part will be noticed unless it contains 


Journal, 
the facts to refute what I say. No poor English now, Thoms ; | 
come along with facts or keep quiet as you have done, or pay that 


mortgage off with a part of those $60,000, 


The secret of my fortune lies 
In one small fact, which I may state 
Too many tradesmen learn too late ; 
If I have goods, I advertise ! 
Then people come, and people go 
In constant streams, for people know 


* 


& 
| [ am down on all kinds of shams like Thoms and 
F and Beatty and Freund, and a half dozen more I cannot 


* * *& 


That he who has good wears to sell 
Will surely advertise them well ; 
And proudly I reiterate, 


I am an advertiser great ! 


think of this moment. They injure the trade and they should be 
abolished. 


* & & & 








Freund is going to start another paper, it is ru- 


| 
i 
Ivers i : 

After his degrading and humiliating failure in M/usic , a & Pond Piano Company 
| 


The following needs no comment ; 


New Encianp Conservatory or Music, } 
Franklin square, E. Tourjée, Director, 


Boston, September 5, 1283. ' 
Lvers & Pond Piano Company : 

GENTLEMEN—Please send me as soon as practicable twenty 
pianofortes of your manufacture, the same in style and quality as 
the fifty purchased of you last year. It gives me pleasure to say 
that those pianos have had the severe test of constant use in the 
Conservatory for the past year and have given entire satisfaction. 

Yours very truly, E. Tourjfée, 
New England Conservatory of Music. 


mored. 
The rumor has 
So, as 


Drama he is contemplating another scheme. 
gone abroad that he has the ‘‘ backing” of four houses. 
the rumor came from parties that associated with him, I thought 
I would take time to inquire. I did inquire. 


exe x 
are the four houses that were mentioned: 


First, Haines Brothers, then Decker Brothers, and Sohmer & Co., 
Three of 


These 
and Augustus Baus & Co. I called on some of them. 
them gave me the following laconic replies 

N. J. Haines, Jr.—‘‘ It is simply absurd.” 

Chas. Decker, Jr.—** Have not heard of it.” 








Automatic Music. 
Augustus Russ, as counsel for William H. Kennedy 
and the Automatic Music Company of this city, has broughta suit 
| in the United States Circuit Court against John McTammany, of 
| Worcester, which presents a new and interesting question on the 
| law of copyright. The plaintiffs seek to restrain the defendant in 
scheme ; besides that he is too busy and from conversations I | the use and manufacture of music for organettes, which, as is 
have had with him, I know he is a believer in independent jour- | well known, consists of perforated holes in pieces of paper. 
Kennedy is a well-known author of ballads and songs, and wrote 
the piece entitled ‘‘ The Cradle is Empty and the Baby is Gone” 
and gave the plaintiff Automatic Music Company the right to 
produce and publish said piece as organette music, it being duly 
copyrighted. The defendant, as it is claimed, has adapted said 
piece for the organette, in violation of the plaintiff's copyright 
title. The complainants, in defense of their legal position, say 
that music by means of perforated paper is a subject of copyright 
ton, N. J., to make an examination of Beatty matters down there. as much as if it had been written in any other signs or figures, or 
The case when heard will be an 


Hugo Sohmer, Esq.—‘‘ I know nothing of it.” 
Reichman, at Sohmer’s—‘“‘ It’s a ghost story.”’ 


** kK * 


I have not seen my friend Baus on the subject, but 





nalism. * *% x * 


Baus does not believe in the musical journal owned | 
by Weber, nor can he in the future place any confidence in a paper | 
whose editors are compelled to accept positions as traveling piano 


salesmen. * eK * 


Good-bye, for this time. J am going to Washing- 


If he does not arrest me and keep in a vile Jersey jail, I shall be | arranged in any other manner. 


back with news for next week. | interesting one to music dealers. 
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74 DUANE ST., NEW YORK, U.S.A. 


—x AWARDS FOR PUBLICATIONS, PRINTING AND ART. -*-— 


gy INTERNATIONAL ExunipiTion, 1879-1880—First and Special Degree of 


RNE INTERNATIONAL EXHIBITION, 1880-1881—Four First Orders of Merit, 
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‘ D 4 Paris Exposition, 1878—Diploma of Honor. 
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Merit; also Second Degree of Merit. 
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HE mportance of fine work in the printing of catalogues, pamphlets, &c., cannot be too highly estimated. The character of a firm is always gauged by its 


products, and a house that sends out ill- l 
little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details. The Lockwood Press is noted for its first- 
Its presses are adapted to the finest class of work, and it has all the appointments of afully equipped office. Circulars, Catalogues or 
Books accurately translated and printed in English, French, German, Spanish or Portuguese. 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


se0a0 40404048 999949999996) The undersigned will also produce, in miniazure or enlarged form, 


—HOWARD LOCKWOOD, Proprietor.— 





ADELAIDE ExuIBITION, 1881:—Two Special First and two First Degrees of Merit, 
two Gold and two Silver Medals. 

Cincinnati InpustriAL Exposition, 1881:—Highest Award. 

Cincinnati InpustriaL Exposition, 1882—Highest Award, 

New ZEALAND INTERNATIONAL ExuibiTION, 1882—One Gold and three Silver 
Medals, Highest Awards, 
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printed catalogues or other advertisements of its business secures a reputation for cheapening its work. A little—very 
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by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues, &c., 
an ordinary proof-sheet being all that is necessary for their production. 
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it HOWARD LOCKWOOD, Publisher and Printer, No. 74 Duane St., New York, U.S.A. 
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MITH AMERICAN ORGAN CoO. 


BOSTON, U.S. A., and LONDON, ENGLAND. 


* 





oy 


— 


“[ Bis is the pioneer company in the 

manufacture of Cabinet Organs— 
the number made now being over 
105,000. 

In perfection of workmanship, espe- 
cially of interior mechanism, they have 
no rivals. 

By patient experiments the former 


“ reedy ” quality has been got rid of, and 
in sweetness, clarity and roundness of 
tone, there is nothing now to be de- 
sired. 

Instruments are tuned either to the 
standard English pitch, or to the French 
“normal diapason,” as may be desired. 

A variety of styles, for public and for 
private uses. 


Catalogues sent postpaid 


on application. 


Re 


First Makers of the 































The Company also manufactures large Double-Manual Organs, with full pedal bass 









—— 






engraving represents 


“T HE THE 
CONNOISSEUR, everywhere 
the finest single- 


It has 


enormous power, and at the same time 


acknowledged to be 


manual Organ ever constructed. 


exceeding delicacy and a variety of 


wonderful effects. 





The theory and the whole construction 
are wholly new, and secured by seven 
patents. 

There is an upright sounding-board, 
and the reeds are placed upon it. The 


swells are the only perfect swells 





ever placed upon a cabinet organ. 

A special lithographic circular, giving 
a full description of this instrument, will 
be sent on application. The circular 


itself is a beautiful piece of work. 





i 


producing the full effeets of pipe organs. Also (just coming) a Student's 


Organ, with pedals for practice. 
oughly satisfactory Organs for Chapels. 





Boston, Mass., U.S. A., 


“ee 
al 





B= The attention of Dealers everywhere is respectfully called to these Fine Instruments. 34 


ADDRESS THE COMPANY AT 


or at 157 New Bond Street, London, England. 


Very beautiful and thor: 









The Smith American Organ Company, 
Boston, U.S. A., and London, 
England. 


HE Smith American Organ Company, succeeded 

the firm of S. D. and H. W. Smith, which began business in 
Boston, in January 1852. 
law of Massachusetts. 

There are two large factories, one for wood-working, the other 
for general business. These factories have all the appliances 
known to modern mechanical art, including the most elaborate 
and costly machines ; and by their aid the most astonishing re- 
sults are achieved. No workman, however skillful can do what a 
machine does with like precision—and of course the saving is very 
great. The business is systematically divided, and workmen are 
trained in departments, thereby bringing every part near absolute 
perfection. 

It is well known that reed organs in Europe have been made 
heretofore with force bellows, sending a current of air upward, 
but the American organs are made with suction bellows, drawing 
the air downward through the reeds. This change has revolution- 
ized the business. The old styles have everywhere been driven 
into obscurity. Even the farnous Alexandre factory in Paris, as 
we are informed, is now devoted to making perfumery. At all 
events The American Organ is at the front in all the musical cen- 
tres of the world. 


It is a corporation under the general 





In bringing the reed organ to its present high position, the 
Smith American Organ Company has had its full share. The 
beauty of tone in the Smith organs long ago passed into a pro- 
verb in the United States, and the same quality is recognized to- 
day in London and in distant Melbourne. 

Growth has been the condition of the organ, as well as of the 
business of the company. From the original small but sweet in- 
struments, filling modest homes with flute-and-oboe tones, the 
organs have grown into massive forms for churches and concerts, 
and have gained in power and variety until now the sustaining 
power and majesty of the pipe organ is closely imitated. 

The two manual organ with full pedal bass can be blown by a 
small engine, or by a water-motor wherever there is pressure. 

It has a blow handle for a man where an engine is not used and 


ae 


there are pedals for the ‘‘ swell organ” which the performer can 
use. 

The advertisement gives some idea of the ‘‘ Connoisseur,” but a 
full description of it should be seen by all who are interested in 
musical art. Less weighty, less sustained, less solemn than the com- 
pany's great double manual organ (style 420), the ‘‘Connoisseur ” 
is perhaps even more attractive on account of its capacity for bril- 
liant and startling combinations, and for the varied coloring which 
it can give to orchestral music and fantasias from operas. Asa 
concert organ, to delight large audiences, it surely has no rival in 
the world. In the attack the notes ring out like trumpets ; yet 
the experienced organist can use it in pure legato style, and re- 





present the softest melody as if with the voice. 





When the first ‘‘Connoisseur” was made it was sent to England, 
where its capacities were immediately recognized; and from that 
time the bulk of those produced has been sold in London. Very 
little effort has been made to sell them elsewhere, because they 
are necessarily costly, and can never be very numerous, as they 
require the exclusive time of the most experienced artizans in 
the factory. 
the company can 


good faith. 


But the production has lately been doubled, and 


now solicit orders for ‘‘ Connoisseurs” in 


Dealers throughout Europe will understand that the London 
house is ot an agency, but a branch, managed by competent per- 
sons employed by the company. Prices, therefore, are as low in 
London as in Boston, with freight added. 


in London in person or by letter, and they will be shipped to any 


Orders can be given 


part of the world, in the most desirable way, whether from the 
home or the branch office. 

The business in London has already attained large dimensions 
and as a new wareroom has now been secured in a more fashion- 
able location, it is expected that twice as many organs will be re- 
quired this year as last. It is too soon to speak of novelties, but 
we are told that there will be some very elegant and costly styles, 
after wholly new designs, ready for Christmas, and it is expected 
that hereafter the cases of the higher styles of organs will imitate 
and rival the very finest drawing-room furniture. 

However, organs are made for ‘ome. And the tone of the 
Smith American organs will continue, as in the past, to be the 
chief object of solicitude. 
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Trade Notes. 


Behr Brothers & Co. report trade as excellent. 














|. E. Wallace, Paolo, Kan., has admitted Mr. Hall. New 
Wailace & Hall 
E. G. Harrington & Co.'s case-making department is in 
lid running order now 
Spofford & Co., of Dolgeville, N. Y., are doing a good busi- 
piano and organ hardware 
Nixon's branch at Indianapolis will be under the 
ement of J. W. Gilbert, formerly of Sandusky, Ohio. 
M. Bent & Cc in answer to our trade circular, say 
y busy, cannot get pianos out fast enough to meet orders.”’ | 
Why are the Brooklyn Bridge Grip Cars like a Beatty Or- 
‘ Because there are so many useless stops. Original, but 
I 
tion is projected at Augsburg in 1886. It will 
Ge n exhibits, and, in fact, chiefly to the manu- 
f the ity 
1 Organ and Piano Company is making a special 
for export to England. The company is turning 
| pi ) per day now. 

Ve call the attention of the trade to the advertisement of 
i lr. Rider, a professional tuner of seven years’ experience, 

lesires a position in a wareroom or factory 
j notice is of interest to the friends of the George Woods 
irgan ( npany MARRIED.—In Allston, September 25, by Rev. 

H. 1 ell, Wm. N. Storer, of Cambridge, to Miss Emma I 
r y, of Allsto \lass 
K Fink was in Boston recently, and made a bet with Wal- 
Mil that Butler would be elected Governor of Massachusetts, 
‘ inutes afterward made a bet with his brother that Butler 
“ ot be el ed Karl is safe 
Cc, C. Briggs & Co., Boston, have succeeded in building up a 
teady demand for their instruments in the trade. Their pianos 
ve also been improved wonderfully rhe ** Briggs” piano is an 
strument that the dealer can rely upon in every respect. 

Alfred Dolge shipped last week the following lots of hamer- 
felt to Europe: 1 case, per steamship Iceland, to Copenhagen ; 
1 case to Berlin, 1 case to Leipsic and 2 cases to Hamburg, per 


teamship Gellert; 1 case, per steamship Amerique, to Paris. 
A fire broke out on Monday evening in the factory building 
Nos. 333 and 335 West Thirty-sixth street. The building is 
wned by Calenberg & Vaupel, piano manufacturers, whose loss 
estimated at $11,000. Charles Reickert, piano case maker, 
upied part of the second and the whole of the third floors. 
loss will reach $3,500 


~Messrs. Blumenberg 


His | 


& Floersheim, the enterprising editors | 


| appearing in three months is pretty steep. 


and proprietors of the New York Musica. Courier, have secured 
the sole agency for America of the ‘‘ International Directory of 
the Music Trade,” published in Germany by Paul de Witt.— 
London Pianoforte Dealers’ Guide. 

—Mr. F. G. Ilsley, a dealer of Newark, N. J., writes to us: 
‘*T congratulate you on presenting so clear and honest a sheet, free 
from the disgusting personalities, too often seen in so-called mu- 
Wishing you increased prosperity and looking for- 
ward with much pleasure to the weekly arrival of the MusicaL 


sical papers. 


CouRIER, I am, sincerely yours, F. G. ILSLEY. 
—The Sterling Organ Company, E. H. McEwen & Co., 
managers, have enlarged their wareroom space by taking the ad- 


West 
of organs can be seen in any other warerooms in this city. 


joining rooms, No. 7 Fourteenth street. No larger stock 
Messrs. McEwen & Co. have six salesmen on the floor. 

—At the auction in Worcester on Monday week, where the 
stock of the E. 
purchaser was Mr. Faulkner, Hammond's bookkeeper. 


P, Carpenter estate was sold by Hammond, the 
The 
stock, machinery, &c., brought $3,200. This same stock was in- 
ventoried on July 1, under Hammond's auspices at $51,000, and 
that was at areduced price. What became of the $49,000, a greater 
The 


There 


part of which should have been given to the creditors ? 


stock, &c., has been kept in satus guo most of the time. 





has not been no appreciable decline in material. 96 per cent. dis- | 


Woodward & Brown. 


Brown, Boston, which has just been successfully produced, i 


perfect musical gem. It has not alone a powerful tone and ex- 
quisite touch, but has the advantage of being a separable instru- 
ment which can be carried through narrow passages and into 


small flats. The scale is a new idea which has been under con- 
° : ~ ° . : 

sideration with the firm for some time, and its success has ex- 

ceeded the expectations of the house. We predict a large sale of 


the new style upright of Woodward & Brown, 


Union Organ Company, New Bedford, Mass. 


OME time ago we exposed this concern. The 
Orange County Press, published at Middletown, N. Y., in 


contains the following : 


its issue of September 21, g 


A CHEAP (?) CABINET ORGAN—A WARNING TO BUYERS. 
A party in this town who received a circular from what pur- 
ports to be the Union Organ Company, of New Bedford, Mass., 
has recently been beautifully gulled by that concern. They of- 
fered to sell a cabinet organ for $25, and in their circulars gave 
glowing descriptions of the affair. It had the ‘‘ golden-tongued 
reeds,” and it had all sorts of desirable good qualities, if the cir- 


cular was to be believed. This document contained numerous 


| 


The new scale 39 upright piano of Woodward a ae 
Sa 





| for circulars and correspond on the subject. 
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certificates from the clergy, from choir leaders, &c., as to the re- 
liability of the Union Organ Company, and so on to the end of 
the chapter. Well, our friend bit at the bait and sent the 
money. Monday the organ reached here. The box was opened 
so that a glimpse of it could be seen. That was enough. He 
would not let the thing go into his house, and so he took it to 
Mr. Wood T, Ogden, who traded a second-hand sewing-ma- 
Mr. Ogden values it highly as a curiosity. It is 
utterly worthless for anything in the world except to be exhib- 


chine for it. 
ited as a curiosity or be split up for kindling wood. It is such a 
burlesque on an organ that we shall not attempt to describe it, but 
urge all our readers to go and see it. 

Meanwhile, thetompany should receive the attention of the au- 
thorities for thus gulling the people who are unsophisticated 


enough to believe their lying circulars. 


Kantner’s Patented Combination 
Stop-Action. 


Mr, W. C. Kantner, of Reading, Pa., is the paten- 


Adjustable 


tee and owner of a stop-action, which combines the qualities of 
simplicity, durability, convenience and cheapness, and we recom- 
mend a perusal of his advertisement, which appears in TH 
MusIcAL COoOuRIER to-day. Organ manufacturers should send 
The following are 
the chief points of advantage of the Kantner action : 


I. It is very pretty in appearance, and shows to good advan 


2. It is durable, and not liable to get out of order. 
3. Its construction is so simple that any one, no matter how i: 
experienced, can handle it readily. 


4. Its motion is direct. 


5. It is so constructed that an organ with three or four sets of 
reeds requires but little more work than a smaller one. 

6. It works smoothly and easily, not only while new, but as 
long as it is used, and produces no rattling or other noise. 

7. All the changes in the stops can be made with but single 
connections at the mutes, by aid of the specially constructed bell! 
cranks, single, double, or triple. 

8. The stop-board is entirely free from the works. 

g. The bell cranks rest on the same centre as the grand organ 
rocker bar, working quickly and readily, without disturbing the 
stops. 

10. Its cost in material and work is as low as any, and much 
less than the majority in use, and can be made quicker than any 
other used. 

11. The grand organ works to perfection—a point never at 
tained before. 

12. Any stops can be left out of the grand organ by simply un 
screwing a pin, and put in again at will, which cannot be done in 
any other. 

13. It can be taken apart in any size organ in less than one 
minute. 









Forty Years before the 
Public. 


THE BEST PIANOS FOR 
DEALERS TO HANDLE. | 





he 
PBZ 
“SSO 


Our 








OODWARD & BROWN, 


. 


— MANUFACTURERS OF FIRST-CLASS — 


Used by Artists, Teachers, 


Amateurs # Students. 


SEND FOR A DESCRIPTION OF OUR 
NEW SCALE 39 UPRIGHT PIANO. 








Scale S89 Upright Piano is the most remarkable Upright 
Piano ever produced. 


No. 592 WASHINGTON STREET, BOSTON, MASS, U.S. A. 
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ie 0 SO mu MARTIN GUITAF 


Manufactured by C. F. Martin & Co. 
uaa NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 


193" 


THEO THE ONLY RELIABLE 


For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country, They 


enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Mr. WM. SCHUBERT, 
FERRARE, | 


Madame De GONI | 


Mr. J. P. COUPA, Mr. 


also in Europe. 


Mr. S. De La COVA, 
Mr. CHAS. Ds JANON, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Mr. H. WORRELL, 
| Mr. N. W. GOULD, 


| Mr. N. J. LEPKOWSKI, 
and many others. 


Parties have in vain tried to imitate them not only here in the United States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., ete. 





HAINES 
PANOPORTES 


are AT PRESENT used and en- 
dorsed by the very best OPERATIC 
AND CONCERT COMPANIES, ARTISTS, 
MUSICIANS, THEATRES, and the 
MUSICAL PUBLIC GENERALLY, 
throughout the United States, 


Canada and Europe. 


HAINES S BROTHERS, 


MANUFACTURERS, 


No. 97 Fifth Avenue, 
NEW YORK. 


A. CORTADA & 60., 


23 EAST 14th 8T., NEW YORK, 


Importers and Publishers of Music. 


Pianos and Organs for Sale and to Ren’. 


Dealers i A = stinte of MUSICAL INSTRUMENTS 
MUSICAL MERCHANDISE, 


~ T RIDER, 


Piano Tuner, 








Desires a position in a piano wareroom or factory ; 
has been a professional tuner for seven years. 
References: S. B. Mills) Wm. A. Pond & Co., Mr 
J. Burns Brown and Mme. A, Pupin. 
Address Wm. A. Ponp & Co., 25 Union Square, 


New York. 


SPOFFORD & Co., 


Piano and Organ Hardware, 


DOLGEVILLE (Herkimer Co.), N. Y. 
THE 


TABER 


ORGAN CO. 


ae 


FACTORY, 











Worcester, Mass. 


out 


ORGANS 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
t# Over 100,000 Made and Sold, 
Catalogues free on application. 


THE 


SMITH AMERICAN ORGAN CO, 


BOSTON, MASS. 


KNABE 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 





Every Piano Futty WARRANTED FOR Five YEaRs. 


WM. KNABE & CO. 


WAREROOMS: 
112 Fifth Avenue, New York. 
204 & 206 W. Baltimore St., Baltimore. 


THE WORLD- 


RENOWNED 





EMC Ee MILLER 


_PIANO- FORTES | 


Have met with a phenomenal success in the Concerts of 


the Great Pianists in Boston, Philadelphia, Cincinnati, 


St. Louis, Chicago, Cleveland, &c. 


i. 





— 


WM. H. SHERWOOD, 
CARLYLE PETERSILEA, 
FRANK GILDER, 


S. LIEBLING, HENRIETTA 


LOUIS MAAS, 
CONSTANTIN STERNBERG, 
CHARLES KUNKEL, 


| EDMUND NEUPERT, 
| GUSTAVE SATTER, 
CALIXA LAVALLEE, 


MAURER, EDWARD B. PERRY. 


ys 





ts 


= SB W AREROOMS > Se 


No. 611 WASHINGTON STREET, BOSTON, MASS. 





GEORGE P. BENT, 


ROWE ORGANS. 


CHICAGO: 
81 and 83 Jackson Street. 
EKANSAS CITY: 
1304 St. Louis Avenue. 





F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-frst St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
Piano in America. [2 Send for Catalogue. 


N. B.—Pianos not shipped before being thoroughly 


Tuned and Regulated. 





BENT PIANOS 


SQUARE AND UPRIGHT. 
Best Medium-Friced PFiamces in the World. 


MANUFACTORY, 453 WEST 


Gy Write for Catalogue and Prices to R. M. BENT & CO. 





36th STREET, NEW YORK. 





HUN BR 


PIANOFORTES, 


SQUARE and UPRIGIET. 


UPRIGHT 
PIANOS 


JOHN F. HONER, Sil, S13 & 515 W. 42d St., WY. 
r Yy | cH 
Send for Catalogue and Prices. 








CHRISTIF 
~SQUARE 


B. F. BAKER 
Upright Piano. 


THE BEST PIANO FOR DEALERS TO HANDLE. 


486 Harrison Ave., Boston, Mass. 


BILLINGS PIANOS 


MANUFACTURED BY Or~*%e 
BILLINGS & RICHMOND, 


Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 21 East 14th Street. 
NEW YORK. 








6. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


McPHAIL 


First-Class Upright 
and Square 


PIANOS, 


630 Washington Street, Boston. 


HORACE WATERS & C0. 


PIANOS and ORGANS. 


AGENTS WANTED. 


Warerooms, 124 Fifth -Ave. 
Factory, Corner Broome and East 8! cets 
NEW YORK. 
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Proressor GALLY’S NEW INSTRUMENT, 


Ss, ees ee 


ORCHESTRONE. 


Lovers of Music can now have a GOOD Cabinet Organ of superior 
and remarkable tone, that plays automatically, with all the EXPRESSION 
of a first-class artist, from small rolls of paper, with perforations not much 
larger than a pin’s head. Full Organ Range. It is no Hand-Organ or 
Orguinette affair, but a genuine Organ which any one can play. CQuar- 
anteed to be all that it is represented, or money refunded on return of the 
goods. Send for circulars. 


RETAIL PRICE,| WE. GALIAY, 
, S76. OO 25 EAST 14th ST., NEW YORK. 





























EMERSON PIANO CoO. 


“THE BEST IS NONE TOO GooD. 
WHAT WE RECOMMEND WILL RECONINMEND ITSELF. 


WAREROOM 159 TREMONT STREET, BOSTON, MASS. 


RD WARD SCHUBERTH & C0, onow'sqoane, NEW YORK. > ox pe tecssipit 











Music Publishers, Importers and Dealers. 





All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, SGSHORG EH BOTH N HR 


Leipsic; C. F. PETERS, Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London; JUL. SCHU- 
BERTH & CO., Leipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 


Liepsic (Volks-Ausgabe), etc., etc Catalogues sent free upon application. Manufacturer of Pianofo rte Actions, 
MUNROE ORCAN REED CO., 


— MANUFACTURERS OF THE— NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 


MUNROE PATENT ORGAN REED,| CRANE & CHAPUIS, 


13 University Place, New York, 











And Dealers in ali kinds of Organ Material, 


No. 25 UNION STREET. WORCESTER, MASS. PIANO FELT MANUFACTURERS. 


STULTZ & BAVER:<==“Upright a Square Pianos, 


Factory and Warerooms, 701, 703, 705 & 707 FIRST AVENUE, NEW YORK, = { “tne‘ficetise’* | 
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wiirriatt PACKARD OR GAN awed arte 





FORT WAYNE ORGAN 





COo., FORT WAYNE, Ind. 








ERNEST GABLER & BROTHE 


— ESTABLISHED 184. —- 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


” og Pianos have jt patent Agraffe Bell Metal Bar arrangement, patented 

uly, 1872, and No ber, 1875, and my U fa ggon have my patent metallic 

action yb cast in one + iece, patented May, , and March, 1878, which has 
caused them to be pronounced by competent juc “gen 


THE BEST PIANOS MANUFACTURED. 











CARPENTER 


FACTORY: WORCESTER, MASS. 





THE BEST ORGAN 


— FOR THE — 


DEALER. 








ABLE & SONS 5 ee aes 
° scram or- | Musical Instrament Manufactory. 


Square and Upright Pianos. 


Factory, 552 to 554 W. 38th Street, New York. 
Gy Spectat Casu Prices, 


WM. SCHAEFFER, 


MANUFACTURER OF 


Square and Upright Pianos, 


456 West 37th Street, New York. 





logue and Price List. 


G@™ Send for Cata- 


BAND INSTRUMENTS 


71 Sudbury Street, Boston, Mass. 
ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 








WONDERFUL INSTRUMENTS!! 
On which any one can play. 
THE McTAMMANY 
Organettes, Melopeans and Automatic Organs. 





Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ FPipes|“ 


The very best made in every respect. 


A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed. 
i also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 


JULIUS BAUER & 60, 


Piano Manufacturers, 
156 and 158 WABASH AVE., CHICAGO, 


Send for Circulars, Catalogues of Music, &c. 
J. McTAMMANY, Jr. 
Inventor & Manufacturer. Worcester, Mass.,U.5.A. 
AGENTS WANTED. 








ILL. 

















é MASIMUM QUALITY. MINIMUM PRICE. § 
~Z, 
gy" Catalogues and prices mailed upon application. 
— MANUFACTURERS OF — 
aoe Sa -——- 
Highest Grade of Excellence, Lowest Possible Prices, 


Grand, Upright and Square 
Sa BROS., 
Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 
'PEEK SQUARE 0 UPRIGHT PIANOS, 
SOTABLIMErmD 2000 








T= 
lA alp 05 OF HIGHEST GRADE ONLY, 
IVERS & POND PIANO CO. 
Grand, Square and Upright 
GRAND, SQUARE AND UPRICHT. 
Dealers will find it to their interest to get our prices and fully Illustrated Catalogue. 


| WE MANUFACTURE 
m And desire active and responsible dealers in all parts of 
> | loa pLLENCE 597 Washington Street, Boston, Mass. 
PIANOFORTE a 
Warerooms, No. 15 East Fourteenth Street, NEW YORK. 
PEEK & SON, 124 West 35th Street, New York. 








CORRESPONDENCE SOLICITED FROM ALL PARTS ph THE GLOBE. CIRCULARS MAILED ON APPLICATION. 





ITHACA ORGANS fifi traci oncan in) ru CO 


(0, /PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 





Are wafted triumphantly into brilliant ascendancy over all others, eS 
through their nightingale sweetness and unexampled durability, actually 
growing better with use, therefore warranted for ten years. 


CSP SWISS CHIMES A ‘SPECIALTY.=> 


Novelty in styles a great feature, 


Office and fan | ITHACA, 


J. HAYNES, General Traveling Agent. 
New York City Warerooms, 


No. 26 West Twenty-Third Street. 


The only Piano in the world that can boast of Six Unisons, two come 
plete sounding-boards, two full iron frames, dev veloping a marvelous 
system to resist strain and climatic effects, therefore warranted for twenty 
years, and rendering a grandeur and originality of tone which must bring 
the Duplex rapidly to the front, 





A. BAUS, Manager. 








AUGUSTUS BAUS & CO., 





Highest Standard of Excellence. Lowest Possible Prices. (2 Corre 


d. Agents wanted everywhere. 


WAREROOMS: 26 WEST TWENTY-THIRD ST., NEW YORK. 


| Manufacturers of PIANOFORTES. 











Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone, 


Square’ Upright Pianofortes, 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 








“BAY STATE ORGAN wuiir ti ius 1m 


DO NOT FAIL TO CORRESPOND WITH 
THE MANUFACTURERS, 


0. B. HUNT & CO., 101 BRISTOL STREET, BOSTON, MASS. 
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Crand, Square and Upright 


PIANOS. 


Sreinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20— Sind HAMBURG, GERMANY. 


Finishing Factory, Fourth s dimname, 52d—53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





MASON & HAMLIN ORGANS. 


A cable Fy announces that at the International Industrial Exhibition (1883) now in progress 
3) at AMSTERDAM, NETHERLANDS, these Organs have been awarded the 


GRAND DIPLOMA OF HONOR, 


Being the VERY HIGHEST AWARD, ranking above the GOLD MEDAL, and given only for EXCEP. 
TIONAL SUPER-EXCELLENCE. Thus is continued the unbroken series of ——— of these Organs at 
EVERY GREAT WORLD'S INDUSTRIAL EXHIBITION FOR SIXTEEN YEARS, no other 
American Organs having been found equal to them in any. The record now stands: 








at Ta VIENNA, ees + ce PHILA., PARIS, | MILAN,| AMSTERDAM, 
186 1873, 875. | sake | 1878, 1881. 1883, 
FRANCE, AUSTRIA. cuit. U. 8S. AMERICA, | FRANCE.! ITALY. | NETHERLANDS. 
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A NEW ILLUSTRATED CATALOGUE FOR 1883-4 (dated October, 1883) is now ready, and will 
be sent free, including MANY NEW STYLES-—the best assortment and most attractive Organs we have 
ever offered. One Hundred Styles are fully described and illustrated, adapted to all uses, in plain and 
elegant cases in natural woods, and superbly decorated in gold, silver and colors. Prices, @22 for the 
smallest size, but having as much power as we single Reed Organ, and the characteristic Mason & HamMuiin 
excellence, up to @900 for the largest size. Fifty styles between $100 and $200. Sold also for Easy 
Payments. Catalogues free. 





THE MASON & HAMLIN ORGAN AND PIANO CO., 
154 Tremont 8t., Boston; 46 East 14th St. (Union Square), New York; 149 Wabash Ave., Chicago. 











©.C. BRIGGS & CO. 


NONE BUT THE 


ONLY THE BEST MATERIALS USED. 


Upright and Square 
eXrA TOS. 
SS 


FINEST WORKMANSHIP. 








WAREROOMS AND FACTORIES, 1125 Washington Street, BOSTON, MASS. 








BER BB 
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292 to 298 Eleventh Avenue, | | 
NEW YORK CITY. 





Patent Cylinder Top Upright Pianos ° 


FLOSS. & CO 


or. West Twenty-Ninth — = 





NEW YORK CITY. 








rand, Square # Upright 





(. KURTZMANN ‘ 


Nos, 106, 108 & 
< BUFFALO, N.Y. — 


110 BROADWAY, 


PIANOFORTES 








First Medal and 


Gold Medal at the 
Yt World's Fair, Vienna, 
1873. 





Diploma at the Centennial Exhibition, 


s'T EC kr 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


Philadelphia, 1876. 


Gold Medal | Medal at at the 
World's Fair, Vienna, 
1873. 








GRAND, SQUARE and UPRIGHT PIANOS, 


or greatest power, pleasing roel noble quality of tone, pliable action and solid Te novelty of construction in an independent iron frame, and placing strings in three on. 


FACTORY, 34th St., bet. 10th & 11th Aves. 


WAREROOMS, No. 11 E. 14th St., New York. 








HALLET & DAVIS COS PIANOS. 


WAREROOMS: 486 Washington Street, Boston; 
State and Adams Streets, Chicago; 


20 East Fourteenth Street, New York; 
Market and Powell Streets, San Francisco, Cal. 


GRAND, SQUARE and UPRIGHT. 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 
Abt, Paulus, Titiens, Heilbrun and Germany’s 
Greatest Masters, 


1115 Chestnut Street. Philadelphia; 811 Ninth Street, Washington, D. C., 
FACTORY: Boston, Mass. 








—* ESTABLISHED 1843.%«-— 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 


No. 592 WASHINGTON STREET, BOSTON, MASS.’ 


McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 
E. MocCAMMON, Cor. Broadway and North Ferry Street. Albany, N. Y. 
Only Successor to BOARDMAN, GRAY & CO. 
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y HAVE NO SUPERIOR ayy 


The Trade Invited to Test 


Quality and Price. | 


_ 
<< | a 
ems CHASE PIANO CO, & 
a. | Manufactory and Warerooms, —D 
RICHMOND. INDIANA, 
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LOCK WOOD PRESS. 74 Duane Street, New York. 























